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3rd November, 1959. 


J.G. Minter Esq., 
Renown Pictures Corporation Ltd., 
58 Wardour Street, 


London, W.1l. 


Dear George, 


HIGHEST I do not have to tell you what a wonderful four week run we 
had with your film "THE ROUGH AND THE SMOOTH" at the Rialto. I 
EVER only wish we could havg run it longer, but you know we could not 
ic do so because we had to apert with one of our own programmes to clear 
RECORDED the release date. 


However, I am sure the following facts will interest you:- 


The first Saturday and Sunday takings were the highest ever recorded 
for a first weekend. LS 


The takings for the second Saturday and Sunday exceeded the first 
Saturday and Sunday by £73. 


ra 
‘HIGHEST The takings for the third Saturday and Sunday exceeded the first 


| EVER RECORDED Saturday and Sunday by £17. 


for SAT:SUN The takings for the fourth Saturday and Sunday were the highest ever 
. recorded at the Rialto since we took the theatre ove¥; beating the 


SFevioue best caturday/Sunday takings by £109. 


Saturday October 24th, the takings were the best ever at the Rialto 


As I told you, if there is any possibility of putting this 
TAKINGS film into the Rialto again, we shall most certainly do 
ses 


were best ever Kindest regards, 


Yours sincere 


JP. mhg. CinemaScoPpEe 
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News highlights... 


Hopes of progress in the wages and conditions talks 
WAGES DEADLOC between the CEA and NATKE were dashed on 
Tuesday when the union’s general secretary Sir 
Tom O’Brien announced that his members could not agree to settlement proposals made by the 
exhib‘tors. The CEA negotiators, at last week's meeting, had asked NATKE to extend the old 
agreement for a year in return for some adjustments in working conditions. But Sir Tom told Kuve, : 
“ We cannot agree to this proposal and more meetings will have to be held.” 
The union is asking for increased wages, a shorter working week and improved working conditions 
for cinema employees. The talks were on the agenda for discussion by the CEA general council at 
its meeting yesterday, Wednesday. No date for a further meeting between the two bodies has yet 
been set. 
NATKE'’s current negotiations with the BFPA and FBFM, which involve pay differentials in studios, 
speeded up with two meetings this week. Representatives from both sides got together on Tuesday— 
and were due to continue the talks today, Thursday. 


PICTURE PARADE on Monday, November 23. It will be presented 


fortnightly and introduced by Robert Rob‘nson. Interviews will be handled by Keith Fordyce and 
John Langham, in place of the old team of Peter Haigh and Derek Bond. 

Each programme will include an item inquiring into some aspect of motion pictures and the first 
programme will tackle film censorship. There will be interviews with Tony Richardson, who directed 
“Look Back In Anger,” Michael Carreras of Hammer, and John Trevelyan, secretary of the British 


Board of Film Censors. 
to urge the Government to abolish the Sunday Opening levy. Sir Louis 


S.O LEVY Gluckstein, one of the members for St. Marylebone, asked the chairman 


of the LCC’s Public Control Committee to consider making the request to the council when the 
committee met last week. 

It was time the levy was abolished because the position in relation to Sunday entertainment had 
been completely changed by the advent of mass television, he thought. 

Sir Louis pointed out that as there were likely to be sweeping changes in the licensing laws in 


the Government's 1960-61 session it would be advisable for the LCC to make its representations 
yn the levy “in good time.” 


A new “Picture Parade" with fewer film puffs 
and more straight news returns to BBC television 


The London County Council may be asked by one of its committees 


David Deutsch has been appointed pro- 
duction executive by Anglo Amalgamated. 


ANGLO APPOINTMEN His appointment, say Nat Cohen and Stuart 


Levy, follows the very big increase in the number of films scheduled by Anglo. 
Mr. Deutsch will work in close liaison with the Anglo directors on all aspects of the company’s 


British productions. 
has bought the film rights of the recently published 


SOSKIN’S LATEST | ‘ome ie rseny pu 
reetwalker,”’ and plans to film it as an international 


production next May. Wolf Mankowitz is now writing the script. Soskin stated that he had paid 
a “substantial” sum for the rights which, along with a percentage of the profits, would mean 


a five-figure sum for the anonymous author. 
£480,000, against £410,000 in August. For the first 


SEPTEMBER'S TAX #0... | 
admissions and box-office takings are broken 


down to weekly averages in the Stationery Office's monthly digest of statistics instead of the previous 
monthly and quarterly totals. 

The weekly average for admissions during September is given as 11,500,000, with gross box-office 
takings at an average of £1,340,000 a week. In August the weekly admissions average was 13,000,000 


and box-office takings £1,450.000. For July the weekly averages were 11,200,000 (admissions) 
and £1,290,000 (box-office takings). 


In the face of stiff competition, producer Paul Soskin 


Entertainments tax paid during September totalled 


French plan 
for ECM 
‘closed shop’ 


A SECRET report, said to be the official French 
plan to be submitted at the coming film trade 
talks between the six European Common Market 
countriss—France, Germany, Italy, Holland, 
Belgium and Luxembourg—has been published 
in West Germany, cables Gustav Genschow, 
Kine’s Bonn correspondent. 

According to the document, the French pro- 
posals are that film companies from the six 
Continental countries should have the right to 
operate throughout the ECM area without dis- 
crimination; and this includes the operation of 
motion picture theatres. 

The document also states that the plan pro- 
vides for special preferences for inter-ECM film 
trade: which means that films from Britain, 
Hollywood and other outside countries would be 
treated on a non-preferential basis. 

Inter-ECM trade within the ficlds of scientific 
advertising and instructional films would be 
relieved from all! restrictions within one year, 
and short pictures of an informational and docu- 
mentary nature would also be traded free of 
restrictions between the six ECM countries. 

Trade in these films would be covered by a 
general (global) import quota in countries where 
the import is not yet free. Global import quota 
for these films would be increased by 10 per 
cent. annually until there was totally free trade. 

Dubbed films would come under a similar 
system until free inter-ECM trade was reached. 
One important clause to the 10 per cent. quota 
increase proposal is that the increase should be 
adopted only if and when the domestic pro- 
duction scene of an ECM country allows more 
imports. 

According to the report, the French propose 
that national screen quotas in different ECM 
countries should be increased in favour of ECM 
product over a number of years. Aim is the 
elimination of national screen quotas within the 
ECM area—but imports from countries outside 
the area would still have to face quotas. 

Subsidies are planned to be “kept at the 
present level according to the document. Also, 
an official co-production contract within the 
ECM countries is planned. 


LEWIS NOMINATED 
VICE-PRESIDENT 


London and Home Counties CEA 
branch is recommending S. K. Lewis as 
the next vice-president of the association. 

Mr. Lewis is a past-president of the 
CEA. 


Viewpoint 


THE EUROPEAN 
SQUEEZE 


WHILE WE in Britain have been engrossed 
with the new guise of Quota as described in the 
Cinematograph Films Bill, the six European 
Common Market countries—France, Germany, 
italy, Holland, Belgium and Luxembourg—have 
quietly, very quietly it seems, been devising a 
communal system of Quota that could effectively 
squeeze us out of a potentially profitable 
market. 


The news that has leaked out of the French 
plan is for making ECM into what would 
become a very heavily barricaded “ closed 
shop.” 


At present the plan refers only to inter-ECM 
trade with the fields of scientific, advertising and 
instructional films, but it is clear from the con- 
text that it is the ultimate intention of the plan 
that all Quota restrictions between the six coun- 
tries concerned will eventually be eliminated. 


Dubbed films 


it should be noted that the plan to increase 
the inter-ECM quota by 10 per cent. each year 
until there is total free trade within the six 
countries also includes dubbed films. 


The problem of national subsidies, which has 
been a stumbling block so far in the efforts to 
reach ECM agreement, is touched upon rather 
cautiously, with the remark that they should 
remain at their present level. 


This does not disguise the fact that, if the 
French plan goes through, films from Britain 
and other countries outside ECM will be treated 
on what is described as a “ non-preferential 
basis,”” which will inevitably mean that our 
trade with those six countries will suffer. 

Such a prospect is not one that we can face 
with pleasure or equanimity. 

it is, indeed, a call to action in defence of 
our valuable export trade with Europe. 

In these circumstances the Films Bill pro- 
posals on international co-production assume 
even greater urgency and importance. 
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AN event of more than passing interest to this 
country took place in Paris on Friday when the 


International Cinema Bureau (BIC), grouping 
distributors, exhibitors, and the studios, labora- 
tories and equipment manufacturers from 22 


countries, including Britain, was established. 

Britain's representative on the new body is Ellis 
Pinkney, in his capacity as representative of the 
International Union of Exhibitors; while Eitel 
Monaco (Italy) was elected delegate general. 

The Bureau decided to consider urgently the 
problems set by taxes put on cinema patrons and 
that of relations between cinemas and TV 

No date has yet been set for another mecting 
of BIC, but the feeling of the meeting was clearly 
towards making every effort to find “ common 
solutions to the problem facing the industry as a 


whole 


+ + + 


4 BARE three days after its establishment BIC 
ilready had a three man delegation—headed by 
M. Triche: (French exhibitors’ chief)—defending 
the unanimously approved BIC motion on taxes 
before the Brussels meeting of the European 
Parliamentary Group for Cinemas 

rhis motion stresses that the industry is more 
taxed than music halls, conventional 
theatres and concert halls, and that it does not 
benefit from advantages given by the various 
governments to other entertainment industries of 

similar 


heavily 


Tr ral 1 
cultural levels 


+ + + 
THE International 


met in extraordinary session in Paris over the 
week-end. Its agerda included the establishment 
of BIC, the morality of films. television, copy- 
ght and blind and block bookings. 

Teddy Hinge, who attended with Ellis Pinkney. 
said afterwards that one of the most important 
questions which must be discussed with producers 
s the morality of films. He said that the type of 
sex film being put out is bad for business, because 

only attracts the cinemagoer looking for the 

nmick and keeps away the regular family man 
his wife and children 


7 + + 


Union of Exhibitors also 


liamentary correspondent tells me that 
MPs have already received a memorandum on 
the Films Bill that sets out the views of the CEA 

These are, for the most part, an expression of 
mild satisfaction with some reservations. On the 
question of newsreels, for instance, the CEA 
but expresses the hope that 
extending the quota to newsreels will not result in 
i; demand for increased levy; nor does it like the 
idea of newsreels becoming weckly issues, instead 
of twice week 

4 warning is also given regarding Clause 12, 
which the CEA thinks, may require amendment 
to ensure that what virtually amounts to the same 
film is not sold twice to an exhibitor under 
different titles 

The CEA also takes the opportunity of remind- 
ing MPs of the intolerable burden of the cinema 
tax 


offers no opposition 


+ + + 


YESTERDAY, Wednesday, a delegation from 
the Federation of Film Unions was due to meet 
the Labour Party Films Committee to discuss 


the Films Bill. I gather from secretary George 
Elvin that the union men will take the oppor- 
tunity 40 raise points where the Bill fell short 
of their original submissions—points involving 
the definition of a British film, renters’ quota 
and co-production safeguards, to name a few. 

It was expected to be a full muster of the 
Labour Party films group, with Mrs. Ejirene 
White in the chair. Any amendments to be 
tabled as a result of the meeting will be made 
known today, Thursday. 

So far, Conservative 
arrangements to discuss 
between themselves. 

The committee stage will be taken in standing 
committee upstairs and not on the floor of the 


MPs have made no 
possible amendmenis 


House. kt is likely to start on Thursday of next 
week, and to occupy three or four morning 
sittings. 


+ + + 


TWO points in the Bill have raised the ire of 
the AIC. Its council of management has agreed 
to press for the exemption limit to be raised to 
£150; and to protest against the registration fee 
proposals in Clause 15. 


+ + + 


OFFICIALS of the Trade and Industry Com- 
mittee of the Conservative Party, a few members 
of which concentrate on film problems, will be 
chosen in the Commons this week. 

Sir John Barlow (Middleton and Prestwich) is 
likely to be re-elected chairman, with Sir Peter 
Roberts (Heeley) as a vice-chairman, and Alan 
Green (Preston South) as secretary 


+ + 


THERE will be general satisfaction that the 
creation of the Sir Arthur Jarratt Fund has, at 
last allowed the Variety Club of Great Britain to 
extend its generosity to the Cinematograph Trade 
Benevolent Fund, without even stretching the 


Variety charter. 
The size of the donation——£10,000 spread over 


Jayne Mansfield crowning beauty queen Miss FISA 
at the Film Industry Sports Association annual ball 
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two years—is an indication of the goodwill that 
has been waiting to be tapped. 

{t was a most pleasant occasion at the Cafe 
Royal last week when Chief Barker Billy Butlin 
handed a letter pledging the gift to Sir Philip 
Warter, who is a trustee of the CTBF, in the 
presence of Mike Frankovich, Jimmy Carreras, 
C. J. Latta, Jack Goodlatte, Nat Cohen, Sir Tom 
O'Brien, Ralph Bromhead, Drummond Scott and 
Frank Hill. 

Mr. Butlin said that the decis‘on to subscribe 
£10,000 to the CTBF had given them all the 
greatest satisfaction. Variety had long appreciated 
the work that Sir Philip, Ralph Bromhead and 
heir colleagues achieved; and the CTBF held a 
inique position in the hearts of all members of 

ve industry. Its latest project, the Sir Arthur 
larratt Memorial Fund, was dedicated to help 
hildren and was, therefore, closely aligned to 

iriety’s ideal. 

In a typ’cally modest speech of thanks, Sir 
Philip explained that although he was not the 
1ead of the CTBF, being, indeed. only a trustee, 
1¢ had approached Jack Goodlatte and asked him 
whether Variety might subscribe to the Memorial 
Furid. “I hoped we might get £1,000,” said Sir 
Philip, “ but when I heard the actual figure, I was 
»verwhelmed.” 

“ But,” he added as a parting shot, “ we shall 
still be glad to receive more later.” 

Ralph Bromhead also expressed the thanks of 
the CTBF, and this happy occasion ended with 
smiles all round. 


+ + 7 


“ IT is vital to show that we mean business in 
this respect,”” CEA president J. D. Richards said 

the Leicester branch banquet on Wednesday 
last week when he referred to FIDO and the 
ssociation’s boycott of Selznick films. 

He praised exhibitors who were supporting the 
association’s move, mentioning it had met with 
considerable success, and added: “One or two 
nnocent parties are bound to be hurt. It is in- 
evitable. In all these things there is bound to be 
in element of rough justice.” 

Mr. Richards went on: “ What we have got 
to show is that we mean business in this matter 
ind if anyone else transgresses they will be treated 
na similar way. It is up to everyone to support 


1s 


Big S.O Cut 


Chairman of the branch, L. H. Hodson an- 
,ounced at the banquet that, following a delega- 
on to the Leicester County Council seeking a re- 
luction in the Sunday Opening levy, it had been 
it by £600 to £1,000 for all the cinemas in the 
yunty that onened on Sundays. 

Proposing the toast to the CEA, the Lord 
fayor of Leicester, Ald. Bertram Powell, said 

thought the “ shrewd and severe blows being 
it the cinema industry ” were “ diminishing 
power.” Television, he thought, did not make 
best of its opportunities, and the cinema had 
great and wonderful future.” 

The banquet was one of the most successful 

ganised by the branch; and one of the high- 
ghts of the night for almost two hundred cinema 

ople. who attended, was the tombola—140 
prizes which raised something like £100 in fifteen 
minutes for the CTBP. 


+ + + 


THE annual film bail, held by the Film 
Industry Sports Association at the Royal Festival 
Hall on Priday, was undoubtedly the most 
successful of the series. 

President Harold Abrahams and Spencer Reis, 
chairman of the executive committee, welcomed 
a large number of stars from films, television, Tin 
Pan Alley and sport. It was an exceptionally 


~ 


At the reception in London last week when the £10,000 gift of Variety Club to the CTBF’s Sir Arthur 
Jarratt Memorial Fund was announced: Ralph Bromhead, C. J. Latta, Jack Goodlatte, Sir Philip Warter 
and Chief Barker Billy Butlin 


good turn-out for an event that has become the 
major social function for employees in the 
industry in the London area. 

Fog, which was thick in some outlying areas 
and threatened to black out the metropolis dur- 
ing the night, was no deterrent to the hundreds 
who were determined to enjoy this annual night 
out. 

They gave a big welcome to Jayne Mansfield 
and husband Micky Hargitay. The star per- 
formed the ceremony of crowning the Associa- 
tion’s beauty queen, Miss FISA. 

A tombola was an additional 
ball this year. Tickets sold like hot cakes, and 
the tables loaded with a handsome array of 
prizes were stripped well before the last waltz 
at 5 a.m, 

It was a jolly evening, thanks to the efforts 
of the organising committee, Mrs. Mickelwright, 
administrative secretary, and other willing 
helpers. 


ittraction at the 


+ 7 7 


LAST week, “ South Seas Adventure *’ (Stanley 
Warner Cinerama Corporation), the latest 
addition to the money-spinning Cinerama saga, 
was unveiled at the Casino, London. The magic 
carpet’s modern equivalent, Cinerama, wafts its 
“ passengers’ through, or rather over, Hawaii, 
rahiti, the Fiji Islands, Australia and New Zea- 
land, with Orson Welles heading the commen- 
tators. 

The threefold screen has, naturally, lost some 
novelty, but even so, the film is first-rate 
Baedeker. It's also the answer to every travel 
igent’s prayer, and should sell many Juxury 
liner, train and airline, as well as cinema, tickets. 
Incidentally, advance bookings at the Casino 
have already topped the fifty thousand mark! 


+ + + 


A FINE tribute to the work done by the 
Variety Club in helping research into cancer was 
paid by Arthur Dickson Wright, treasurer of the 
Imperial Cancer Research Fund and vice-president 
of the Royal Col'ege of Surgeons, at a reception 
given by the directors of ABPC at the May Fair 
Hotel last week. 

“At one time,” he said, commenting on the 
help given by the Variety Club, “ we got just a 
few crumbs from the table. Now we are getting 
whole loaves.” 

The reception was to announce that Tommy 
Steele is giving the Variety Club’s Cancer 
Research Unit for Children all his royalties from 


his Decca recording, “ Litth White Bull.” It 
could mean considerable help for the unit, because 
the number—featured in his film “ Tommy the 
Toreador "—is being tipped in the music busi- 
ness as a certainty for the Top Ten Pops. 

To help it on its way Associated British and 
Decca are co-operat'ng in a national promotion 
campaign to boost sales of the record. 

Variety Club and trade personalities were well 
represented at the reception, attended by Tommy 
Steele. 


+ + + 


THE “ double identity " theme is one that has 
long taxed screenwriters and directors in winning 
the belief of cinema audiences, It is a theme on 
which some of our biggest films—and film-makers 

-have fallen down heavily 

MGM's “ Libei,”” however, which has such a 
theme, comes through with flying colours; which 
is Only to be expected from Anthony Asquith, 
probably our most sensitive and stylish d‘rector, 
and producer Anatole de Grunwald, who also 
wrote the screenplay. This court-room drama, 
with its vivid and effective flashbacks to the war, 
was premiered at the Odeon, Leicester Square, on 
Wednesday and prolonged applause at the end 
showed that the audience had been completely 
gripped by a story which in the cold, clear light 
of day is a pretty incredible one! 


+ + + 


NOT surprisingly, Warner-Pathe 
premiere of “John Paul Jones” at 
Warner Theatre a naval occasion. 

It must be a long time since so many naval 
officers were assembled under one roof. Both the 
British and Amer'can services were there in force 
and the red monkey jackets, cummerbunds and 
gold braid made a colourful show. 

To the obvious satisfaction of the trade contin- 


gent, they heartily applauded Sam Bronston's 
production. 


made the 
London's 


+ + + 


GALA'S policy of breaking away from the 
normal pattern of film performances received 
another boost last week when “ La Continental,” 
Tottenham Court Road, was filled to capacity 
for the company’s first “ Late Night Movie.” 

Programme was that very fine Russian film 
“ The Beast,’ and “ The Heat of the Summe:.” 

Idea is to give visitors to London and late 
diners a chance to see the latest Continental 
films. Every Thursday the last show will begin at 
lipm.—The Stroller. 
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News of te Week 


BFPA welcomes Films Bill 


co-production clause 


MEMBERS of Parliament have been approached by the BFPA asking them to press for amendments 
to the Cinematograph Films Bill, The BFPA still wants British films to bear the “ British made ” label ; 
it objects to the clause that allows exhibitors to avoid Quota obligations because British product was 


ry 


rot 


commercially practicable”; and it wants the Cinematograph Films Council membership to be 


increased to 24, by the addition of two more producers’ representatives. 


The Bill was discussed in detail at the BFPA 
council meeting last week. At the press confer- 
ence afterwards, general secretary J. P. H. Walton 
said that on Clause 1, members were a little sur- 
prised that the Bill was operative only until 1967 
and not for ten years: they would Jike to know 
why 

They also had a query on Clause 8, which pro- 
vided that either the producer or director of a 
film must be British. The Bill did not make clear 
the position of a person who was both producer 
and director: would such a man be acceptable? 


Submission 

Clause 9 did not satisfy the BFPA, which had 
made a submission that a film should bear a title 
“ This is a British film ” before it could get either 
Quota or Levy 

* We are disappointed,” said Mr. Walton, “ and 
we do hope it will be strengthened. We are aware 
that UK law cannot be enforced in other 
countries, but, if the tle were there, it would be 
easier to leave it in than to cut it out. We have 
pul forward our view quite strongly to tnis 
effect 

Clause 10 (the co-production clause), said Mr 


Walton, was, to the BFPA, the most important 
feature of the Bill. “ We are delighted,” he said 
“and we have everything that we re 


He added that the Board of 


quired.’ 


Trade was not at 


first satisfied that an enabling clause of this 
nature was necessary or desirable and asked for 
details of what the producers had in mind. Asa 


result the BFPA, FBFM and the 
joint discussions and the resultant 
sent to the BolT 

Mr. Walton said that the BFPA regretted the 
inclus'on of Clause 13, section which pro- 
vided “a tiny minority of exhibitors with the 
opportunity of avoiding Quota because British 
films available were not commercially practicable. 
People could drive a horse and cart through this 
clause and the BFPA hoped that the question 
would be ra’sed at the appropriate time in the 
debates on the Bill, 

They also regretted, he said, the 
to change the composition of the Films Council 

Since the main ob‘ect was to ensure a market 
in the UK for British films, they failed to under- 
stand why feature film producers had only three 
representatives out of a total of 22. They hoped 
the question of extra representation would be 
raised in the debates. 

Another submission of the BFPA was an amend- 
ment to Section 25 of the 1948 Act, which con- 
tained the definition of a British film. The BFPA 


unions had 
views were 


omission 


still wanted the definition altered so that a film 
could qualify for the levy only if the studio work 
was done in a UK studio. BFPA would con- 
tinue to press for this. 

The BFPA and FBFM have had talks with 
representatives of ANICA in Rome regarding a 
new agreement relating to special facilities for 
British films in Italy in place of the agreement 
which expires on November 30. 

Mr. Walton said that the talks were of a 
cordial nature and it was likely that an agree- 
ment would be reached soon. 

Viceroy Films, represented by Mark Elms, was 
welcomed into membership. 

It was reported that J.P.H. Walton and H. 
Francis had been appointed as directors of Filn. 
Casting Association. 


FBFM criticises 
nationality bar 


ALTHOUGH the FBFM council welcomed 
the Films Bill provisions for co-production, 
members at last week’s meeting criticised 


Clause 8, which stipulates that for a film to 
qualify as British a producer or director must 
be a British subject. 

The clause would have the effect of turning 
some valuable and important films away from 
British studios, members thought. There were 
not a great number of films involved, but in 
the past they had included some of the industry's 
best products, they said. 

In a statement issued after the meeting, the 
Federation commented: “ It seems unreasonable 
that drastic action should be proposed when so 
few films are involved, particularly when we 
remember that there are already agreements con- 
cerning foreign producers and directors between 
the FBFM, the BFPA and the MPAA respectively 
with the ACTT.” 

The Bill's proposed inclusion of newsreels for 
Quota and Levy benefits was condemned by the 
members. 

Said the council: *“ The main purpose of the 
levy is to help feature films production. A very 
strong case is needed before any of the limited 
funds are siphoned off for other purposes. 
And newsreels, members decided, had not estab- 
lished any case for special consideration.” 

Member.—Leon Clore, who produced “ Virgin 
Island" and “We Are The Lambeth Boys,” 
has joined the federation. 

Joined.—The federation has agreed to join the 
Britain—USSR Association. 


TOA HAS PLAN FOR 
MAINTENANCE FUND 


The formation of an investment com- 
pany to finance the rehabilitation of 
members’ cinemas has been recommended 
by the small business committee of the 
Theatre Owners’ Association of America. 
The recommendation was put before the 
association’s annual! convention in Chicago 
this week. 


Essoldo seeks TV 
contract in S.W 


THE Essoldo group is one of the chief par- 
ucipants in a syndicate which is submitting an 
application for appointment as programme con- 
tractors for the new independent television 
statron in South-West England. 

The syndicate, headed by Lord Barnby, the 
75-vear-old Yorkshire wool magnate and former 
MP. is one of more than a dozen groups apply- 
ing for the contract. 

It is expected that two transmitters the ITA 
proposes to erect to cover the South-West will 
be ready to begin transmitting programmes early 
in 1961. 


Disney sets premiere 


\ en 
of ‘Mountain 
WALT DISNEY’S British Technicolor pro- 


duction, “Third Man On The Mountain,” 
romantic adventure drama _ starring Michael 
Rennie, James MacArthur, Janet Munro and 


James Donald, will have its Evropean premiere 
at the Leicester Square Theatre on November 26. 

Produced by William H. Anderson, the pic- 
ture is Disney’s most ambitious British production 
to date. It was directed by Ken Annakin, from 
a screenplay by Eleanore Griffin. 


Titles registration 
changes 


A NUMBER of alterations have been made to 
the BFPA’'’s titles registration scheme. The num- 
ber of members on the committce has been 
increased from five to seven, and the rules will 
now impose a limit of 14 days from the date 
of a titles committee’s decision on a dispute, 
in which the partie¢s may decide to refer the 
matter to arbitration. 

Also, a rule has been added requiring people 
who use the register to do their best to ensure 
that the protection granted to registered titles 
shall extend to all territories where English 
language versions of the films are exhibited. 

Another new rule which has been introduced 
prevents registrants from using any titk which 
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CINEMATOGRAPH FILMS BILL DEBATE 


Opposition warnings on 


costs and 


newsreels 


ALMOST all the Labour MPs who spoke at the second reading of the Films Bill in the House 
of Commons last week demanded the abolition of cinema tax—even though the subject was 
out of order because entertainments tax was not included in the Bill. 


Moving the Bill, Reginald Maudling, President 
ot the Board of Trade, said: “ The present 
authority for the quota expires in September, 
1960, and to give the proper notice to the trade 
we ought to have this Bill renewing the authority 
for the quota six months ahead of that date; 
that is, by April next year. 

“When the last Bill was passed, in 1957, the 
Government undertook to consider the many 
criticisms which were made at that time of the 
actual working out of the quota system. In the 
intervening two years we have been studying this 
problem with the advice and assistance of both 
the industry and the Cinematograph Films Coun- 
cil, I cannot say that that advice was invariably 
unanimous, but there was a consensus of opinion 
upon which these proposals have been based. 


“In particular, I am happy to say that, so far 
as I know, all the relevant parts of the Bill which 
concern the Films Council are in accordance with 
the recommendations of the Council. 


Competition 


“Initially, perhaps I should say a few words 
about the need for a quota to protect the British 
endustry. It has always seemed to me that the 
film industry suffers from competition of a par- 
ticularly vigorous kind for the simple reason that 
the same film can be sold many times over. 


“It is also peculiar in that a tariff is not 
workable, because a tariff has to be imposed on 
the estimated value of an article as it comes into 
the country, and the value of a film resides not 
in the celluloid itself, but in the box-office tak- 
ings, which cannot be determined at the time of 
entry into the country. 


“I know that there is a good deal of interest 
in the question of the renters’ quota. I under- 
stand that in 1948 the Films Council recommen- 
ded the abolition of the renters’ quota and 
remains of that opinion today. As people who 
have studied this industry know very well, the 
difficulty was that the system of the renters’ 
quota brought about the abuse known as ‘ quota 
quickies,” and other things of that kind. 


“While it might be easier to deal with that 
problem now than it was under the original ren- 
ters’ quota system, the important point is that 
since 1948, under the GATT to which this 
country is committed, it is not possible to use a 
renters’ quota. We cannot reintroduce the ren- 
ters’ quota, because we are bound by 
international agreement not to do so. 


“ The film and the cinema industries have been 
going through extremely difficult times. Atten- 
dances have fallen from the very high figure of 
1,635 million in 1946 to 755 million in 1958— 
and I gather that the tendency is still downwards. 
Within that very much declining total of 
exhibition and admission, British films have been 
holding their own surprisingly well. The num- 
ber of British feature films produced has 
remained encouragingly steady, and it is a fact 
that, between 1950 and 1958, while the gross 
rentals of foreign films fell by 25 per cent., the 


gross rentals of British-made films increased by 
25 per cent. That is a very encouraging picture. 
At the same time, the industry has made great 
efforts to expand its export sales, and I under- 
stand that it is now earning foreign currencies 
and sterling from the sterling area at a rate of 
about £5 million per annum. 

“* Considerable assistance has been given to the 
industry in recent years. There has been work of 
the National Film Finance Corporation, which 
has been working very hard in often very difficult 
circumstances to bring support and assistance to 
the industry. There is the levy, which was intro- 
duced as a statutory feature in the last Measure. 
I can tell the House that the provisional figures 
for the last year, the second year of operation 
of the levy, which ended on October 17, show a 
total of £3,850,000, which is £180,000 up on the 
year before. 

“ Finally, as we all know, the Entertainments 
Duty was reduced. The future of the tax is un- 
likely to be an appropriate subject for debate 
this afternoon, but the fact is that last year, while 
gross takings were down £9.5 million, the reduc- 
tion in Entertainments Duty was £12.2 million, 
thereby more than counterbalancing the falling 
off in the actual revenues of the cinemas. 


“Probably one of the best pieces of evidence 
for the effect of the quota is shown in the 
figures for the quota year to the end of Sep- 
tember, 1958—the latest figures available—when 
British first features held 35.4 per cent. of screen 
time compared with a quota which, allowing 
for special imports would have been about 25.9 
per cent., so that the showing accorded to British 
first feature films—and this remains roughly the 
same at present—is a good deal in excess of 
the minimum determined by the quota. 


Vigorous 


“On the other hand, that is not a reason for 
abolishing the quota. Without a quota, that sort 
of satisfactory performance could not possibly 
be maintained. If there were no quota to pro- 
tect British film production, one would expect 
to find a far more vigorous assault on our 
market by foreign film producing interests. We 
conclude that the quota has done its job and is 
doing its job, and we ask the House, in Clause 1, 
to continue it until the end of 1967. 


“Clause 2 brings newsreels into the scope of 
the quota and also into a share in the levy, 
a share which will have to be settled by regu- 
lations under the existing Act. We feel that 
this is necessary because newsreel producers have 
been suffering increasingly severe competition. 
In fact, some of them have been driven out of 
business. We feel that in the national interest, 
both at home and abroad, the production of 
British newsreels should be maintained. 

“Clause 3 deals with the development of 
new techniques such as recording films on mag- 
netic tape or wire rather than on the conventional 
celluloid. 


“Clause 4 is designed to deal with what is 
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the growing practice of giving films, particularly 
non-standard films, very iong runs. It enables 
exhibitors who indulge in this practice to fulfil 
their quota obligations over two years instead 
of one, but there is provision here for consulta- 
tion with the Cinematograph Films Council, 
which is a necessary safeguard. 

“Clause 5 deals with the question of exemp- 
tion or partial relief from the full quota obli- 
gations, The House is aware that there are many 
technical breaches of quota _ regulations 
which, on investigation, are found to be really 
excusable. Our objective is to concentrate our 
efforts on the relatively minor number of defaults 
which are culpable and should be treated as 
such. 


“Clause 6 deals with the important matter 
of British content. I am sure that everyone 
recognises that we must not be too parochial 
about this. The film, being such an international 
medium of expression, and artists, producers, 
and directors being able to move from country 
to country, advances in international participa- 
tion in films should not be destroyed by a too 
parochial nationalistic outlook. On the other 
hand, we have legislation designed to protect the 
interests of those engaged in the production of 
British films. It is important that this legisla- 
tion should be properly observed. 


Definition 


“The purpose of Clause 6 is to widen the 
definition of ‘cost’ and, equally important, 
to deal with what is said to be a way of getting 
round the British content condition. In theory, 
people are paid very small or nominal sums by 
the producers of the film, but at the same time, 
they receive large sums from somewhere else, 
thereby distorting the proper calculation of the 
true British content of the film. The powers 
given to the Board of Trade under this Clause 
will enable us to deal with any abuse. 


“Clause 7 deals with a strange anomaly; 
sound recording that has not up to now been 
covered by quota legislation. 


* Clause 8 deals with producers and directors. 
I suppose that they are of fundamental import- 
ance to the character of a film. The Clause 
provides that if a film is to qualify as British 
everyone engaged as a producer or director, 
except one, must be a British subject, or a citizen 
of the Republic of Ireland, or resident in the 
Commonwealth. It means that there can be only 
one director or producer from outside those 
named territories. Again, this is one way of 
ensuring that the intention of Parliament in the 
matter of British content is propegly observed 
in practice, 

“Clause 9 is to deal with a complaint made 
to us that films made in the United Kingdom by 
a subsidiary of a foreign company are often 
shown abroad as having been produced by that 
foreign company, and without proper attribution 
to the subsidiary company that made the film 
in this country. This is a protection for the 
British film industry in its workd-wide trade and 
we hope that it will be effective. 


* Clause 10 is particularly interesting. It deals 
with the question of co-production. We have in 
mind co-operation with some of the European 
film makers. No country in Europe can provide 
a market on its own adequate enough to sustain 
more than a very small number of highly suc- 
cessful productions. There has been a growing 
practice in Europe for producers in two coun- 
tries to coMaborate on a film which is then 
shown in either country and given national 
treatment in both countries. 


“This tendency will go on developing and 
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orto Imarkets 


Prosperity ahead 
says Weltner 


NEW YORK.—George Weltner, world sales 
chief of Paramount, stopped long enough in 
New York the other day between his European 
travels to predict that 1960 will mark the 
resurgence of the film industry. 

Production is “ boiling everywhere, he said 
Public discussion of films has not been higher 
for years. Exhibitors are thinking more pro- 
gressively. 

Listing Paramount's forthcoming product 
Mr. Weltner made it clear that the company’s 
1960 programme is much bigger. both in terms 
of numbers and expenditure, than for some 
years past. 

He stated that the programme is “ substan- 
tially’ larger than at this time last year, and 
other companies in Hollywood and elsewhere are 
lso expanding rapidly 

“A decade of increased 
vhead,”” he said. 


prosperity lies 


+ + + 
THE Continental Oil Company has struck oil 
on the MGM studio property in Hollywood 
+ + + 
DECCA RECORDS 


to September 20 
194.353 


earned during the nine 
911,260 dollars, com- 

dollars, both figures includ- 
percentage of the undistributed earnings 


viversal Pictures.—Leonard Coulter. 


America asked to cut 


exports to Germany 


BONN The West German government w ints 
Hollywood to cut 
from 200 


ipplies 


down feature film exports 
innually to 180 The figu of 180 
© pictures exported by MPEA member 
companies 


Americ 


export 


which 
to West 
annual 


ndep« iden cOompames 
some 30 to 40 features annually 
expected to cut 
exports to some 20 per year 
Current German-American film trade is 
covered by a gentlemen's agreement between the 
American industry and Bonn government. The 


Germany are down 


“JOHN PAUL 
JONES” 


is in 
Mn 


TECHNIRAMA 
{Minti HUTT 
A PRODUCT OF TECHNICOLOR 


Mi 


agreement has been 
government. 

The Bonn government officials, it is learned 
here, wamt the gentlemen's agreement to be pro- 
longed—with the 10 per cent. cuts. 

The matter has been discussed with American 
imdustry representatives here, i is understood. 
Thg American side has, up to now, been rather 
reluctant in accepting the German proposals. 

German governmem officials were told, re- 
portedly, American companies could not enter 
injo another gentlemen's agreement without 
consulting their own government officials in 
Washington. 

The Washington decision is expected by Bonn 
officials some time this month. 

The Germans have been underlining their own 
case by pointing to the fact that Hollywodd 
production has been going down numerically 
since the 200 “ voluntary ™ ceiling was set some 
years ago. 

Another point raised by Bonn government 
officials in informal German-American film trade 
talks was reciprocity. 

It was reported that the Bonn governmen: 
said it could keep its liberal import policy for 
Hollywood films only if German pictures 
received better play-off in the U.S. 

As in other cases, the Germans, too, were 
told that the play-off of foreign pictures can 
never be written into film trade agreements due 
to the impossibility of setting compulsory play- 
dates in U.S theatres.—-Gustay Genschow. 


endorsed by the U.S 


Puritanism hits 
posters 


ROMI Deputy Giovanni Migliori, of the 
ruling Christian Democrat Party has tabled a 
bill before the Italian Parliament calling for stiff 
penalties for people publishing posters illustrat- 
ng scenes of violence from films or plays or 
which are, in a word, over-sexy 

Already there exist regulations under which 
posters of Anita Ekberg and Brigitte Bardot have 
been seized and prosecutions initiated which 
have dragged on for months in the courts. 

The new wave of puritanism, or prudery, 
sweeping in a cold wind over the Alps from 
France, would give police the power to seize 
any posters they consider, on their own initia- 
tive, to be unsuitable for young people. 

“If the proposal should pass into law,” says 
1 leading producer, “ our publicity people may 
well find themselves confined to advertising a 
film merely in text, or with some illustration so 
insipid as to persuade people it has no dramatic 
content whatsoever.” 

The Catholic movement Mondo Migliore 
(* Better World") has just added its voice in 
support of those who wish to restrict cinema 
It says in a recent bulletin that Italy 
should follow France’s lead in raising from 16 
to 18 the entrance age of “ adult” films. 


+ + + 


A SIGN that Italian film producers mean 
what they say about going on strike unless the 
government acts immediately to help the industry 
comes this week from Euro International Films. 

It announces that it will produce, in co- 
production with Trans-continental of Paris, 


practices. 


HUNGARY -EGYPT 
CO-PRODUCTION 


HUNGARIAN and Egyptian film studios 
are to co-operate in producing a film based 
on an old Egyptian legend “* The Good and 
the Bad Woman.” 

The film will be premiered at the first-ever 
Hungarian film week in Cairo in the Autumn 
of 1960. 

Director will be Laszlo Ranédy and co- 
director Seif el Din Chawkat. 

Agreement to make the film was signed in 
Budapest by the head of Egypt's film man- 
agement board, Mohamed Ali Nassef. 


“Uno Sguardo dal Ponte,” estimated to cost 
some £575,000, and “Intermezzo Romano,” 
compiled from four short stories by Alberto 
Moravia. 

Euro adds that unless Italy prorogues its Law 
of the Cinema, now in suspense, and not 
replaced, it will shoot both films entirely in 
France, “to the grave damage of people who 
depend for their livelihood on the Italian film 
industry.” 

kt will not produce any more films in Italy 
until the situation is resolved but merely com- 
plete its outstanding commitments. — Lawrence 
Wilkinson. 


New production 
technique 


PARIS.—A new production technique at very 
low cost is now being successfully developed 
in France by Jean-Luc Godard. His first film, 
called “ Breathless,” featuring Jean Seberg, has 
just finished shooting. It cost no more than 
£29,000. 

Godard claims that films shot under normal 
conditions of production are “ artificial.” To 
avoid this artificiality, and introduce realism he 
turns to what might be called a_ bath-chair 
technique. 

In street scenes smack in the centre of Paris, 
no one noticed the Godard cameraman in a 
bath-chair, filming Jean Seberg as she actually 
sold newspapers On the street. 

Other shots of “ Breathless,’ taken in a small, 
dingy bedroom of a back alley hotel, were filmed 
with a hand camera which was almost hidden. 

The new school of cheap, realistic film pro- 
duction is opposed to the American trend of 
making “films of the century” at enormous 
cost. “I think all films should be news-films. 
The news-film technique creates realism. I do 
not use studios or spots, and the artists wear 
no make-up,” says M. Godard. 

Hollywood-trained Miss Seberg admits, how- 
ever, that the technique, “while being very 
interesting, makes exceptional demands on the 
artist, who simply has to look natural all the 
time. It is very trying, and if one makes a 
mistake, it sticks out a mile.” 


+ + + 


THE European Parliamentary Group for the 
Cinema met representatives of the European 
Union of Cinema Technicians on Monday. 

The meeting was held, more or less, at the 
request of the Technicians, who felt that they 
were being left out in the cold while international 
talks developed since the formation of the 
European Market.—Henary Kaha. 


continued on page 26 


KINEMATOGRAPH WEEKLY: NOVEMBER 12, 


Qo en 


Edited by JOSH BILLINGS 


New films at a glance 


R. T. and 
Certificate 


102 min. (A) 


Title and Renter 


{Babette Goes to War ... 
(Columbia)—French 


Stars 
Brigitte Bardot 
Jacques Charrier 
Ronald Howard 


Remarks 


CinemaScope-and-Technicolor World War Il com- 
edy showing how Free French girl helps capture 
a German general. Brigitte Bardot cute and 
provocative in ‘' battledress,”’ co-stars com- 
petent, direction resourceful, humour neat, 
backgrounds authentic and English sub-titles 
adequate 


Box-Office Angle 


Capital star light booking. 
Particularly for good and 
high-class halls (C) 


Beast, The ee 


.. 91 min, (VU) 
(Gala)—Russian 


Boris Andreyev 
Ninel Myshkov 


Shukur Burkhanov 


Soviet wide-screen-and-Sovcolor medieval melo- 
drama, laced with fantasy, about crippled giant 
who inherits ageing hero's sword and puts it to 
mighty use. Acting impressive, light relief quaint, 
crowd and combat scenes terrific, camera work 
first-class and English sub-titles lucid 


Outstanding proposition 
for commercial, as well 
as art, houses (C) 


*Friends And 
Neighbours __... 


... 79 min. (VU) 
(British Lion)—British 


Arthur Askey 
Megs Jenkins 


Peter Illing 


Disarmingly ingenucus comedy concerning Russians’ 
initiation into British way of life. Characterisation 
lively, humour uninhibited, romantic asides 


agreeable, staging appropriate and dialogue 
smooth 


Absorbing documentary describing BBC's vast 
round the clock activities. Script comprehensive, 
items shrewdly varied, and “ cast,”’ culled from 
technicians, commentators, musicians and actors, 
friendly 


Gocd average British 
“double bill” (CC) 


*This Is The B.B.C. 


. 68 min. (VU) 
(BBC)—British 


BBC Personnel Very good British interest 


feature (CC) 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. * BRITISH QUOTA PICTURE t!IN_COLOUR 


Friends and Neighbours 


British Lion, British (U). Featuring Arthur Askey, 
Vegs Jenkins and Peter Illing. Produced by Ber 
tram Ostrer. Directed by Gordon Parry. Screen 
play by Val Valentine. Director of Photography. 
Irthur Grant. Musical Director, Philip Green 
7,110 feet. Release December 14, 1959 


DISARMINGLY inggnuous sociological 
omedy, set in a typically English provincial 
own. It concerns a bus conductor and his wife 
ho strive, with partial success, to initiate two 
nembers of the Russian proletariat, a man and 
woman, into our way of life. The sallies are 
ot particularly sharp, but resourceful clowning 

y Arthur Askey, an eager supporting cast, popu- 

r romance and a spot of rock ‘n’ roll keen its 
iodest end up. It'll amuse the family, * nine- 
pennies " and teenagers. Good average British 

double bill.” 

Story.—Albert Grimshaw, a bus conductor, 
vins a local lottery, but the prize flabbergasis 
rim. It gives him the “ privilege” of finding a 
roof for Olga and Nikita, Russian social workers 
visiting Britain. Lily, Albert's wife, soothes 
Albert by the time their guests arrive. Meanwhile, 
Susan, the Grimshaws’ daughter, and Buddy 
Fisher, her rock ‘n’ roll singer boy-friend, 
quarrel and she throws her cap carelessly at 
Sebastian, a dizzy glutton. Albert's driver, Wilf 
Holmes, and his wife, Doris, help Albert and 
Lily enlighten and entertain Olga and Nikita, 
but it’s hard going. Inadequate sleeping accom- 
modation in the Grimshaw nest adds to the 
complications, but finally a vodka party puts 


things right for everybody Or 

Production.—The picture might have been 
another “I'm AW Right, Jack,’ but producer, 
director and script-writer take the easy way out. 
Its targets—a cricket match, our pubs and shop 
hours Act anomalies—are sitting ducks, but hap- 
pily the players’ enthusiasm partly atones for 
the paucity of real wit. Arthur Askey improvises 
effectively as the anti-Bolshie Albert, Peter Iling 
gets a laugh out of broken English as Nikita, 
ind Tilda Thamar is quite a dish as Olga. Danny 
Ross also has his moments as the hungry Sebas- 
tian, and Megs Jenkins, Reginald Beckwith. 
Catherine Feller and Jess Conrad are the most 
prominent of the rest. Its backgrounds 
iuthenticity, while vodka contributes to 
vivial curtain. 


does 1? 


have 
i con- 


Points of Appeal.——Uninhibited fooling, attrac- 
live team, adequate technical presentation, quota 
ticket and U certificate 


Babette Goes to War 


Columbia, French (A). CinemaScope. Photo- 

graphed in Technicolor. Directed by Christian- 

Jaque. Featuring Brigitte Bardot, Jacques 

Charrier and Ronald Howard. 9,309 feet. Release 
not fixed 


WORLD WAR II comedy, presented in 
CinemaScope and Technicolor. It covers the ad- 
ventures and misadventures of a young Free 
French girl who becomes part of a plot, perpe- 
trated by the British and her own countrymen, to 
kidnap a Nazi general, and so prevent England 
being invaded. Brigitte Bardot and a hand-picked 


supporting casi contribute clever 
and their first-class team work, plus authentic 
widely varied backgrounds, gives many of its 
laughs an international flavour. Capital star light 
booking, particularly for good- and high-class 
halls. 


performances 


Story.—-In 1940, Babetic. a beautiful, though 
not too bright, French girl, unexpectedly finds 
herself on English soil. Darcy, a British Intelli- 
gence officer, notices that she closely resembles 
Hilda, former girl friend of Von Arenberg, res 
ponsible for Nazi invasion plans, and uses her to 
bait a trap for Von Arenberg. Babette and 
Gerard, her Free French lieutenant lover, are 
parachuted into France, but get separated and the 
Gestapo arrests Babette. Schulz, the fanatical! 
Gestapo chief, is also struck by Babette’s appear- 
ance and decides that she can help put the skids 
under Von Arenberg, suspected of being a traitor 
More by luck than judgment, Babette turns the 
tables on Schulz and completes “ Operation 
Darcy.” She and Gerard then return to England, 
but it’s the brasshats who receive the credit! 


Production.—-The piciure’s tempo is a trifle 
slower than that of British and American Service 
comedies and, despite lucid English sub-titles 
some verbal cracks go begging, but for the most 
part the sly and sharp digs at the British, French 
and Nazis register. Brigitte Bardot eschews nudity 
but displays a keen sense of humour and the 
ridiculous as Babette, Ronald Howard scores 
fluently as the French speaking Darcy, Jacques 
Charrier makes a handsome Gerard, and Hannes 
Messemer is more than adequate as Von 
Arenberg, but none has anything on Francis 
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Blanche, brilliant as the blustering, bloodthirsty 
Schulz. The opening evacuation sequences, slightly 
spiced by sex, are a riot, and the slapstick finale 
is no less effective. 
Points of Appeal. 
siar, first rate support 
title, CinemaScope 


Amusing tale, box-office 
lavish staging, promising 
and Technicolor. 


The Beast 


Russian (U). Wide 
Directed by 
Featuring Boris Andrevev, Ninel 
Shukur Burkhanov. 8,209 feet 

EXCITING 


on the 


Gala Screen. Photographed 
Alexander Ptushko 
Myshkova and 


Release not fixed 


in Soveolor 


medieval extravaganza, presented 
wide-screen and photegraphed in Sov- 
A Russian production, inspired by folk 
ballads, it tells how a crippled giant becomes a 
new man by inheriting an ageing hero's sword 
ind ultimately vanquishes his lord and master’s 
ruthless enemies. The tale, pantomime, Disney- 
like fantasy, romance and 
sympathetically and strenuously 
alternately charms and thrills. Gar- 
mildly, the overall contains 
entertainment. Outstanding 


commercial, as well as art, 


color 


forthright colossal 


pect icle in one 
portr iyed, 
ganiuan, to put 

marvellous all-round 
yoposition for 


lOUses 


Story. renowned Russian hero 
ind hands his invincible sword to Ilya, a 

ppled giant. Ilva immediately acquires Svya- 
togor’s immense strength and sets off for Kiev 
to serve the Grand Duke He has many hair- 
1 experiences en rouwe ind gains the Grand 
following the capture of a gro- 

C Grand 
> li : J id tne latter 5 impriso red 
Tugar Tsar Kalin ruel 


wife 


Svyatogor, a 


esteem 


I ourtiers turn the 


raider 


unfolds during ¢ 


Production.—The picture 
l human asi 


ne m ru 4 nne 


Sharkur 
ous, savage Tsar 
too, are boldly etched. The 
film's ty o ere nishing bv 
Sia lard 
And being primarily 
the minimum of English 


ny 
description 

requires 
Given the 
prove 


sub-titles 


it deserves, the should 
1 big attraction practically 


aproilation opus 


everywhere 
Points of 
ist, mighty 


Crowded 


ippropriate 


Appeal. 


highlights 


story, powerful 
light 


wide-screen, 


relief 
Sov- 


yet showmanlike, title, 


ind U certificat 


This is the B.B.C. 


BBC. British (U). Written and produced 
by Richard Cawston. Photographed by Kenneth 
Westbury. 6,115 feet. Rélecse not fixed 

ABSORBING 
xccoumt of what goes on 
he BBC's vast UK network. I 
steam" radio and television, but Richard 
Cawston, the film’s able writer, director and 
producer, blows the Corporation's trumpet 
discreetly. Propaganda never impinges on infor- 


lirected 


24-hour 


scenes in 


documentary giving a 
behind the 


covers both 
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mation or 
feature. 


entertainment. Very good British 

Production._The picture opens with a lone 
piano tuner’s arrival at Broadcasting House im- 
mediately after the Light Programme has closed 
down. Then follows an army of Mrs. Mopps, 
engineers and technicians before the first BBC 
news announcer starts the day. From thence on 
the camera and the microphone visit studios 
around London and the provinces and catch dis- 
cussions between programme builders, directors, 
famous actors, distinguished commentators and 
script writers. Excerpts from popular series and 
plays, orchestral rehearsals and outside broad- 
casts are also included. A search for a missing 
Atlantic airliner figures prominently in the news 
of this particular day and helps to strengthen 
continuity. There is no commentary, but snatches 
of “shop talk,” plus authentic “noises off,” 
ire a more than adequate substitute. TV colour 
experiments round off the film and underline its 
commercial possibilities. 


Points of Appeal.—Fascinating subject, expert 
treatment and quota ticket. 


Shorts 


Warner 


SO YOU WANT TO BE POPULAR. American 
(U). 976 feet.—A Joe McDoakes subject in which 
it 1s demonstrated that the path of the climber to 
social success can be strewn with bags of snags. 
Good 


DON’T AXE ME. In Technicolor. American 
(U’). 581 feet.—A Daffy Duck cartoon in which it 
s the farmer and his dog who get the bird from 
the bird they fail to get. Frantic fun in the farm- 
vard. Very good 


OUT OF THE WAY. British (U). 1.282 feet.— 
A pleasant pot-pourri of studies of a wide variety 
of bird, beast, reptile and fish to be found in 
many different parts of the world. Many of the 
sequences are unusual as well as interesting and 
the commentary, although light in tone, succeeds 
n being genuinely instructive. Very good. 


CANARY ROW. In Technicolor. American 
(U). 626 feet.—Tweetie Pie and Sylvester con- 
tinue their endless battle of wits in a cartoon not- 
ible for ingeniously contrived situations. Well up 
to standard. Good 


CHARLEY McCARTHY AND MORTIMER 
SNERD IN SWEDEN. In Technicolor. American 
j In this travelogue with a difference, Swedish 
country life and local customs are investi- 
gated by the duo of dummies and their 
famous creator. There is plenty of contrast in the 
sequences and the presence of the pair makes for 
plenty of amusing light comedy. A mixture to 
Very good. B.W. 


suit all tastes. 


Data 


MINING REVIEW (No. 3 13th year) (U) 
Produced by Peter Whale and Robert Kruger 
for Data Film Productions. 972 feet. Release 
November 2.—This issue shows Dorothy Hyman, 

tracer at NCB headquarters near Barnsley, 
winning athletics titles for 100 and 200 yards; a 
diesel railway getting coal from a new Welsh 
mine set in a valley too narrow to hold its sur- 
face installations: and the coverage of a voyage 
to Denmark with a cargo of British coal for 
Scandinavian power stations. Very interesting. 

F.W.R. 


NEWS OF THE WEEK 


—continued 


has been held to conflict with any registered title. 
rhis requirement was implied—but not expressed 
—before the rules were amended. 

Copies of the amended rules of the scheme 
can be obtained from the BFPA offices at 49, 
Mount Street, London, WI. 


BFFA pays at 
43 per cent 


THE British Film Fund Agency announces 
that the twelfth interim allocation for the second 
year will be at the rate of 43 per cent. It 
announces the following figures for the five weeks 
ended October 17, 1959: 

High cost films not less than 3,000 feet: 
£413,880. Low cost films not less than 3,000 feet 
(after multiplying by two): £136,561. Total: 
£550,441. Films less than 3,000 feet (after 
multiplying by 24): £57,825. 

Levy collections paid to the agency by HM 
Customs and Excise for the period October 11, 
1989, to October 24, 1959, approximately cover- 
ing entertainments to October 17, 1959: 
£239,200. 


Britain may join 
writers’ strike 


IF THE American screenwriters’ strike spreads 
to the major Hollywood studios the British 
Television and Screenwriters’ Guild will almost 
certainly call a withdrawal of labour from films 
being made in British studios by the tompanies 
involved. The British union has already pledged 
the support of its 600 members in the Holly- 
wood dispute involving the American guild's 
demand that contracts specify that writers be 
paid a share of the proceeds if a film is sold to 
television. 

Last week the American Screenwriters’ Guild 
was authorised by its members to call a strike 
against the major Hollywood studios. Calling 
of the withdrawal has been left to the discretion 
of the Guild's nine-man screen board. Contract 
negotiations with the big companies have been 
put off until November 19. 

The studios that would be affected by the 
strike are Allied Artists, Columbia, MGM, Para- 
mount, Twentieth Century-Fox, Universal, War- 
ner Brothers and Walt Disney. 

This latest move came at a time when there 
was evidence that the strike of the writers 
against independent film companies was moving 
towards a widespread agreement. 


Wallasey ABC opened 


ABC's enterprise in modernising the former 
Capito! and making it into a Juxury theatre at a 
cost of £50,000 was commended by the Mayor 
of Wallasey when he performed the reopening 
ceremony at the cinema, which has been renamed 
the ABC, on Monday. 


Death of G. Thow 


The death occurred on Friday of Gordon 
Thow, manager of the special service and special 
productions department of National Screen 
Service. 
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The European premiere last Wednesday of Anatole de Grunwald’s “ Libel,” starring Dirk Bogarde and Olivia de Havilland, marked a new first for MGM, 
which is releasing the picture—it was the company’s first premiere to be held at the Odeon, Leicester Square. Top people from ali walks of life were 
present, but Anatole de Grunwald was not able to be there—he is now at the MGM Studios in Hollywood, where he has been signed to a writer-producer 
contract. “ Libel” is now running at the Odeon theatre, and early reports indicate that the teaming of Dirk Bogarde and Olivia de Havilland is appealing 


to the public in a big way. The picture will be generally released on January 18. Above: Charlies and Mrs. Goldsmith with Macgregor and Mrs. Scott 


‘LIBEL’ IS MGM's FIRST AT THE ODEON 


Above: Sam and Mrs. King, Mrs. Levy, Mr. and Mrs. Danziger; Lady Violet Bonham Carter, Mrs. Jones, Mrs. Adza and Anthony Asquith. Below: Lady 
Jane Tempest-Stewart, Richard Wattis; Jayne Mansfield and husband Mickey Hargitay; Leslie Caron 


GUY ROLFE | NS 
ALLAN CUTHBERTSON \ -@7 —, Yin 
ANDREW CRUICKSHANK =“ > 


Produced by ANTHONY HINDS 

Directed by TERENCE FISHER 

Executive Producer MICHAEL CARRERAS 
ay by DAVID. ZT. GOODMAN 


ate Producer ANTHONY NELSON KEYS 


14 KINEMATOGRAPH WEEKLY: NOVEMBER 12, 1959 


GOOD SHOW...IT'S 
SunPat %,.47 %.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented ~ And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee tines to the 4/- gift boxes— 
ARE SHOW HEADLINERS P 


Salted Peanuts Salted Cashews Salted Mixed Nuts 
Mixed Nut Kernels Nuts and Raisins Popcorn 
Peanuts and Raisins Kandy Nuts Chocolate Toffees 
rted Fruit Jellies Chocolate Peanuts Chocolate Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
Coconut Squares Jelly Drons Matinee Assortment 
All Nut and Fruit Mix Chocolate Almonds Chocolate Hazels 
Chocolate Brazils Orange M'1k Blocks Milk Chocolate Blocks 
Milk Chocolate Discs Orange Milk Discs Chocolate Mint Crispettes 
Chocolate Fruit Crispettes Liqueur Tots Digestive Mint Creams 
Cho ite Mint Creams Chocolate Assorted Creams Chocolate Coffee Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
Chocolate Digestive Mints Gift Box (Milk Gift Box (Plain) 
Bon-Bons Harlequin Fruits Chocolate Apricot Leaves 


Chocolate Pineapple Leaves Almond and Fruit Nougct Bar 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division} 
H. S. WHITESIDE 4&4 CO. LTD 


LONDON SES Phone: RODNEY 5432 (15 lines) 
Name aaa 


Address 


K.W.1 


eee eee eee ee ee ee ee ee ee Se Se ee ee 
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est End 


ST week I took a pot-shot at “ The 

* (Mondial—Dyaliscope), the French film 

‘ed by many as a masterpiece; mainly 

cause I found it deadly dull. Naturally, I 

ft myself open to reprisals and, sure enough, I 
got both barrels. 


One from N. Charon, director of Mondial, 
and the other from my old acquaintance, Basil 
Clavering, controller of the Cameo-Poly, Regent 
Street, where “ The Lovers” is playing. 


[ said of “ The Lovers’ 

e me down-to-earth 

uted Artists 

Basil Clavering writes: “ To attack others for 
not holding your personal view seems small for 

man of your importance.” I didn’t attack 
others, 1 merely quoted three crifics, and, 
strangely enough, I haven't shrunk in my own 
estimation. 

Now for N. Charon: he says he cannot under- 
stand why I called the film a melodrama. This 
may be a strong word, but the opus is certainly 
10 laughing matter or, to my mind, idyll. 

But what really matters, anyway from the 

ide angle, is the fate of ““ The Lovers” at the 

x-Office. So far, the picture’s clicked at the 
meo-Poly, and by passing on this intelligence 
ope I've appeased both Basil and N. Charon. 

All's well that ends well 


* If this is art, then 
“Solomon And Sheba’ 
SuperTechnirama) every time.” 


in the money! 


+ + + 


Al AVING brought up “ Solomon And Sheba " 
ted Artists—SuperTechnirama), T'H Jose no 
letting you know how this marvellous spec- 

doing at the Astoria, Charing Cross 

id. In a word—terrific! When will i come 

ww way? About three years’ hence, after it's 
finished its run at the Astoria and seasons in 
key provincial spots. Meanwhile, UA has many 
outstanding films awaiting normal release. 


i” 61S 


+ + + 


OF THE newcomers to the West End, the 
yne with the largest canvas is unquestionably 
John Paul Jones” (Warner-Pathe—Techni- 
rama), a biographical melodrama based on the 
crowded life of the Scot who founded the 
American Navy. It follows in the wake of 
‘The Nun’s Story” (Warner-Pathe), a truly 
great picture, as well as an outstanding money 
spinner, but is more than holding its own at the 
Warner Theaire. 


+ + + 


‘ LIBEL ” (MGM), a British trial drama, dis- 
tinguished by a remarkable tour de force by 
Dirk Bogarde, got off to a fine siart at the 
Odeon, Leicester Square. It’s good and exciting 
theatre and should continue to pay handsomely 
for its keep. As for its chances on release, Dirk 
Bogarde’s popularity with’ the fair sex should 
enhance them. 


by JOSH BILLINGS 


NO DOUBT about “The 
(Twentieth Century-Fox CinemaScope 
British) scoring at the Carlton, Haymarket, but 
it had to depart so that “ The Best Of Every- 
thing" (Twentieth Century-Fox—CinemaScope) 
could be accommodated. The latter, a romantic 
melodrama describing the checkered love-lives of 
career girls, hit the jackpot during the weekend. 


Navy Lark” 


+ + + 


RENTERS take an awful gamble when it 
comes to press showing their films. If they 
don't screen them on Mondays or Tuesdays 
they're usually crowded out. “It Started With 
A Kiss’ (MGM—CinemaScope) was unveiled 
on a Friday afternoon and, as a result, it secured 
little space and less praise. Fortunately, the 
spicy comedy stars Glenn Ford and he has quite 
a “clientele.” Thanks to him it’s firmly taken 
root at the Leicester Square Theatre 


+ + + 


THERE is one more new arrival—namely 
“The Beast” (Gala—Russian). I usually leave 
foreign films until last, but must make an ex 
ception of this colossal aciion melodrama A 
veritable spellbinder, « should, given the oppor- 
tunity, ring the bell in all types of houses 
Incidentally, I picked it up at La Continentale, 
Tottenham Court Road, and the 
were really humming. 


cash registers 


+ + + 


MGM'S “ North By Northwest " (Vista Vision) 
has just completed its fourth week at the Em 
pire, but is maintaining its mighty inftial pace 
There'll be mo need to change the programme 
at the Empire before * Ben Hur” (MGM) moves 
in on December 16. “ Nonth By Northwest” 4s 
obviously as good as money in the bank 


loads! 


+ 7 


ANY fears that . 
* Gigi” (MGM 
CinemaScope) would 
suffer when it trans 
ferred from the Col- 
umbia Theatre, Shafies- | 
bury Avenue, to the 
Ritz have been com- 
pletely dispelled. The 
delightful musical bas 
played to within a few 
pounds of capacity 
ever since it’s occupied | 
its new home. 


+ + 


THE Twentieth Cen- 
tury-Fox spine-chilling 
X certificate “* double 
bill,” “ Return Of The 
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Fly’ and “The Alligator People,” has gone 
from sirength to strength at the Riako, Coven- 
try Street. It offers plenty of real macabre for 
the money, and is a cinch, particularly for 
industrial halls, 


+ + + 


MAKE no mistake, “ The 
(Paramount—VistaVision), the Danny Kaye 
musical, is proving one of the biggest winners 
the Plaza’s ever had. It’s released on Decem- 
ber 21 and wise exhibitors will sce that it heads 
their Christmas shopping fist. KH tide ‘em 
over Quarter Day! 


Five Pennies’ 


+ + . 


UA'S “The Wonderful Country ” 
to keep the wolf from the London Pavilion’s 
doors. Its smooth, nay, stubborn, success con- 
firms that Robert Mitchum hasn't lost his pull. 
The colourful western’s pretiy sure to carry on 
the good work when it treads the long grass. 


continues 


+ + + 
BRITISH LION’S “I'm All Right, Jack 
(British Lion—British) has become an institu- 
tion at Studio One, Oxford Street. The masses 
are forking out for the privilege of laughing at 
themselves, and adding steadily to the film's 
enormous kitty 


On release 


RANK’S “North West Frontier" (Cinema- 
Scope—British) is way ahead of the general 
release field. | doubt if it will reach “I'm All 
Right, Jack’s ’ figures, but it won't be very far 
short. A “must” for all exhibitors, it’s cer- 
tainly put Pinewood back on the map 


+ + + 


IT’S GOOD to hear that George Minter has 
pulled jit off with “ The Rough and The Smooth ” 
(Renown—British). The stylish X certificate opus 
has been attracting all classes and is bound to 
finish in > big brass. 


+ . + 


*THE MUMMY (Rank-Universal-Hammer 

British), bizarre horrific, also took a flyer. Its 
triumph provides further evidence that an X 
certificate is no impediment to popular success 
Either growing up or youngsters 


ire getting on stilts! 
+ + + 
I MUST say I had 


audiences are 
by 


qualms about “ The Devil's 


continued on page 16 
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'KIA-ORA: 


CUP SQUASH 


also 


Orange or Lemon 6a 


Firmm favourites 


with every audience 


rth St. London 
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Disciple" (United Artists—British), but I'm 
pleased to report that the first week's receipts 
were most encouraging. | happened to see a 
try-out in a hall where “ The Devil's Disciple ” 
is playing and the manager told me the film’s 
stars—Laurence Olivier, Kirk Douglas and Burt 
Laneaster—had done the trick. 


+ + a 


“ YESTERDAY'S ENEMY " (Columbia-Ham- 
mer-—Megascope—British) ended, as was confi- 
dently expected, well and truly en the right side. 
Much credit must go to Sanley Baker, its leading 
player. He gives one of the performances of the 
year 


+ + + 


FOR SOME reason or other, “The Blue 
Angel (Twentieth Century-Fox—CinemaScope) 
failed to soar to great heights, I thought its title 
ind cast would have excited the curiosity of the 
crowd 


+ + + 


MGM'S “ Ask Any Girl" (CinemaScope) fully 
lived un to expectations. It did exceptionally well 
in good- and high-<lass halls and, thanks to its 
strong feminine angle, got comfortably by in 


others 
+ + + 


THe United Artists “double bill,” “ The 
Rabbit Trap” and “Cast A Long Shadow,” is 
finding the going extremely hard. kt apparently 

»0x-Office Oomph 


+ + + 


counts [Ihe World, The Flesh 
(MGM—CinemaScope) has yet 

de. I'm not surprised since 

oO suppor The Foxiest Girl In 
(MG M-—Me oscope), i 


ench opus 


long-winded 


+ + + 


FINALLY ews from up and coming Regal 
’ itiona Jack The Ripper” (Brit 

) heavily the “Up In Arms 

issue, and This Other Eden 

doing fine and 


ish) con 


Wuthering 
, has made a good start 


RENTERS’ NEWS 


Paramount signs Beloin 


and Richlin 


IN THE third move made by Paramount 
within a week to expand production facilities 
Edmund Beloin and Maurice Richlin have been 
signed as a team to develop, write and produce 
pictures for Paramount release 

Phe two will start work as soon as they com- 
Beloin and Henry 
Garson are now writing the script of Hal Wallis’s 
“G.1. Blues,” to star Elvis Presley. They recently 
collaborated on * Don't Give Up The Ship " and 
“Visit To A Small Planet,” both Wallis pro- 
ductions for Paramount release. 

Richlin recently collaborated with Stanley 
Shapiro on the screenplay of “ Pillow Talk,” 
current comedy hit, and “ Operation Petticoat.” 
He also has written “ Come September,” which 
will be made in Italy next May 


plete their current assignments 
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WARNER-PATHE CLAIMS BIGGEST 
PROGRAMME EVER IN BRITAIN 


WARNER-PATHE Distributors has 
announced a spectacular line-up of pro- 
duct for the coming year. 

From December, for the next six 
months, these pictures will be released at 
approximately the rate of two a month. 

The films, ranging from comedy through 
drama to romance, are, claims the com- 
pany, the forerunners of the biggest pro- 
gramme of pictures ever launched by a 
distributing organisation in this country. 

“Tommy the Toreador” stars one of 
Britain’s most popular young entertainers, 
Tommy Steele, in a gay comedy about a 
young sailor stranded in Spain who jokes, 
sings and dances his way through a hectic 
series of misadventures. 


In Technicolor 


Janet Munro co-stars in this Techni- 
color picture which was produced on 
location in Spain by George H. Brown in 
collaboration with Nat Cohen and Stuart 
Levy. 

Directed by John Paddy Carstairs, 
“Tommy the Toreador™ also features 
Sidney James, Kenneth Williams and Eric 
Sykes 

“ The FBI Story” dramatises the fight 
ing history of America’s world-famous 
Federal Bureau of Investigation. 

Produced and directed in Technicolor 
by Mervyn LeRoy, this true-to-life 
chronicle of the FBI has been described as 
the definitive cops-and-robbers story. The 
stars are James Stewart and Vera Miles. 

“School for Scoundrels” is based on 
Stephen Potter's now-classic books about 
the art of Oneupmanship. 

Three top laughter-makers, Ian Car- 
michael, Terry-Thomas and Alastair Sim, 
co-star with Janette Scott in this comedy 
produced by Hal E. Chester and directed 
by Robert Hamer. 

‘A Summer Place” stars Dorothy 
McGuire, Richard Egan, Sandra Dee and 
Arthur Kennedy is one of the most out- 
spoken pictures ever to come out of 
Hollywood. 

Sandra Dee, 16-year-old actress who 
shot to fame as “The Reluctant Debu- 
tante,” plays opposite handsome newcomer 
Troy Donahue in this outstanding drama 
of teenagers in love. 

“A Summer Place” was written, pro 
duced and directed by Delmer Daves. 

“ Moment of Danger” presents Trevor 
Howard, Dorothy Dandridge and Edmund 
Purdom in the suspenseful story of a per- 
fectly planned and executed diamond 
robbery-—-and the double-cross _ that 
followed 

Filmed on location in Spain, this drama 
was produced by Thomas Clyde and 
directed by Laslo Benedek 

*“ Cash McCall” brings James Garner 
TV's enormously popular “ Maverick” 
back to the big screen in the up-to-the- 


minute story of a ruthless financier and his 
quest for power. 

Natalie Wood co-stars in this Techni- 
color picture produced by Henry Blanke 
and directed by Joseph Pevney. 

“ Bluebeard’s Ten Honeymoons” stars 
George Sanders and Corinne Calvet in 
the story of Europe's most notorious 
husband—-and murderer. 

“Follow That Horse”™ is the laughter- 
filled story of a nuclear scientist pursued 
by foreign agents. , 

David Tomlinson, Cecil Parker and 
Mary Peach head the cast of this comedy 
produced by Thomas Clyde and directed 
by Alan Bromly. 

“ Rachel Cade” stars Peter Finch and 
Angie Dickinson in Henry Blanke’s Africa- 
filmed story directed by Gordon Douglas. 

“ Bottoms Up™ stars Jimmy Edwards in 
the film version of television's long- 
running comedy series. 

“Hell is a City” a tense and novel 
escape story set in Manchester. It stars 
Stanley Baker, was produced by Michael 
Carreras and directed by Val Guest. 

Already completed: “ The Miracle,” star- 
ring Carroll Baker, Roger Moore and 
Vittorio Gassman. “ The Bramble Bush,” 
starring Richard Burton and Barbara 
Rush. “ This Rebel Breed,” starring Rita 
Moreno and Mark Damon. “ Guns of the 
Timberland,” starring Alan Ladd and 
Jeanne Crain. “ Captain Buffalo,” directed 
by John Ford, starring Jeffrey Hunter and 
Constance Towers. Joshua Logan's “ Tall 
Story,” starring Anthony Perkins, Jane 
Fonda and Ray Walston. 


Hamilton stars 


“Crime and Punishment--USA,”  star- 
ing George Hamilton and Mary Murphy. 
“Surrender Hell” starring Keith Andes 
and Susan Cabot. “ Face of Fire.” starring 
Cameron Mitchell and James Whitmore 
“The Cosmic Man,” starring Bruce 
Bennett and John Carradine. “ The Bat,” 
starring Vincent Price and Agnes 
Moorehead. 

In production: “Ice Palace” starring 
Richard Burton, Robert Ryan and Carolyn 
Jones. “Life and Death of Legs Dia- 
mond” starring Ray Danton and Karen 
Steele. “ The Sundowners ™ starring Robert 
Mitchum, Deborah Kerr, Peter Ustinov 
and Glynis Johns. “The Crowded Sky ” 
starring Dana Andrews and Rhonda 
Fleming. “ Raymie and the Barracuda” 
starring David Ladd, Julie Adams and John 
Agar. “ The Atomic Submarine” starring 
Arthur Franz, Dick Foran and Brett 
Halsey. “ Teacher Was A Sexpot ™ starring 
Mamie Van Doren. 

In addition to the above titles, Warner- 
Pathe emphasises that many more pictures 
are in the planning stage, awaiting produc- 
tion dates to follow this line-up of product 
from 1961 onwards. 
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Renters’ News—continued BO AC COM ETS 


‘Rough and Smooth’ 


registers record | AUSTRALIA 


\ FILM’S best critic is the box-office take, and figures carry far more 
weight than mere generakisation, however true they may be in substance. 
Renown has received a factual report of the box-office success of “ The 
Rough and the Smooth” from Jimmy Pattinson, of 20th Century-Fox. 

Mr. Pattinson’s lever referred to the “ extraordinary success” of the 

cture at London's Rialto. Coupled with this is the fact that the picture 

now doing excellent business everywhere on general release—proof that 
George Minter has a winner. 

In his letter to Renown, Mr. Pattinson said: 

‘1 do not have to tell you what a wonderful four-week run we had 
vith your film ‘The Rough and the Smooth’ at the Rialto. I only wish 

could have run it longer, but you know we could not do so because 

had to open with one of our own programmes to clear the release 


‘However, I am sure the following facts will interest you—The first 
Saturday and Sunday takings were the highest ever recorded for a first 
weekend. 

‘The takings for the second Saturday and Sunday exceeded the first 
Saturday and Sunday by £73. 

The takings for the third Saturday and Sunday exceeded the first 
Saturday and Sunday by £17. 

“ The takings for the fourth Saturday and Sunday were the highest 
ver recorded at the Riaho since we took the theatre over, beating the 
yrevious best Saturday/Sunday takings by £109. 

“ Saturday, October 24, the takings were the best ever at the Rialto 
since we took the theatre over. 

“ As I told you, if there is any possibility’of putting this film into the 
Rialto again, we shall most certainly do so. 

“The public everywhere has given the film a terrific reception and 
word-of-mouth has proved one of the most powerful aspects of its pull 
t the box-office. 

‘The Rough and the Smooth’ has exceeded in many instances the 

ke in London and pre-release theatres of any other Renown release.” 


continued on page 18 


LONDON - SYDNEY 


IN 12 DAYS! 


Now BOAC speeds you between Britain and Australia 
in 14 days—in the vibration-free comfort of a Comet 
jetliner! You'll find the journey refreshingly restful, 
thanks to friendly BOAC service and the sheer smooth- 
ness of BOAC’s Comets. 

On the BOAC/QANTAS Kangaroo Route, you have the 
choice of nine fast services each week by BOAC Comet 
or Qantas 707—de Luxe First Class or Tourist. 


FLY BOAC AND QANTAS 
The all-jet route to Australia 


. * * 
Chief projectionists from CMA theatres in the South-West attended a 
meeting recently in Bristol, under the chairmanship of L. Small, CMA’s 
assistant engineering controller. 


They were told of new developments 

taking place in the industry and were given advice on their own problems. 

Seated (left to right); W. D. Cameron-Finney regional engineer; R. Pulman, MOST EXPERIENCED JET AIRLINE IN THE WORLD 

projection engineer; L. Small, assistant engineering controller; L. V. Crews, 

regional controller; J. Carson, sound engineer. Standing are some of the BRITISH OVERSEAS AIRWAYS CORPORATION WITH 
chief projectionists who attended the meeting 


QANTAS EMPIRE AIRWAYS LIMITED 
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RENTERS’ NEWS 


—continued 


A fine send-off 
for ‘Cordura’ 


FOLLOWING the Royal charity premiere of 
“They Came to Cordura,” the Technicolor and 
CinemaScope production by William Goetz for 
Columbia, enjoyed a terrific opening week-end at 
the Odeon, Marble Arch, states the company. 

The initial success of this drama starring Gary 
Cooper, Rita Hayworth, Van Heflin and Tab 
Hunter is due in part to the tremendous press 
space given to Gary Cooper, who came over to 
sttend the premiere ; plus interest aroused by two 
hugely successful TV appearances on Associated- 
Rediffusion’s “ This Week” and BBC TV's 

Press Conference.” 

“ They Came to Cordura" opened on Broad- 
way two weeks previously New York newspaper- 
men hailed the film with enthusiasm: 

New York Times “... All play their roles 
expressively under the stinging direction of 
Robert Rossen, who knows how to make an 
outdoor film.” 

New York Daily Mirror 
dramatic pressure 

New York Daily News He (Rossen) has 
made an absorbing picture. Rita Hayworth is 
arresting in the role of a wanton and Gary 
Cooper gives an impressive account of the leader 
of the strange expedition 

New York Herald-Tribune r tough sting- 
Zz sequences, h 


“... high-powered 


immering performances and some 
efreshingly real insight into men.’ 

Journal-American in the traditi 
Hollywood's big action pictures 


will be released on the Rank 
4 


Ihe picture 


Suburban success of 
‘Around the World’ 


ON i three 4: elease in four Londo 
Mile End, Croydor 
the Gaumorit, Hamme 
World in 80 Days h 
iSts done phe 


A well-directed publicity and adver 
paign, innouncing the opening d 
idvance booking policy, has resuked 
immediate heavy demand covering e full 
length of the engagements, whilst, from the hour 
the doors opened, box office Wis con- 


tinuously busy 


Enthusiasm for 
‘Pollyanna’ 


* PRIVATI 
triumph. Best reaction of all our pictures to 
date. Hayley Mills is magnificent as is Wyman 
Malden and all of cast. Story loaded with heart 
ind down to earth comedy. Predict 
biggest world grosser to date.” 

This was the greeting from Card Walker, vice 
president in charge of advertising and publicity 
from the Disney's Studios where this comedy- 
drama had its first “ rough 
the Disney executives 

“ Pollyanna ” stars Jane Wyman, Karl Malden, 
Richard Egan and Adolphe Menjou and brings 


screening ‘ Pollyan 


to be our 


screening for 
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20TH-FOX TRIBUTE 
TO BUDDY ADLER 


The entire 20th Century-Fox overseas 
operation is participating in a tremendous 
all-out tribute to executive head of produc- 
tion Buddy Adler and his staff this week, 
November 8-14. 

Armed with an outstanding array and 
variety of products including “ The Navy 
Lark,” “The Best of Everything,” “ The 
Return of the Fly” and “ The Alligator 
People,” as well as with a strong programme 
of CinemaScope short subjects and news- 
reels, a special re-release of “* Demetrius 
and the Gladiators,” the international and 
inter-America offices are striving to achieve 
a week-long performance of record propor- 
tions as a demonstration of their anprecia- 
tion of Adler’s contribution to 20th Cen- 
tury-Fox since he took over at the Studio 
in 1956. 

Adler and 20th Century-Fox president 
Spyros P. Skouras, have already announced 
in ambitious 1960 production programme 
budgeted at over 60,000,000 dollars—with 
13 major CinemaScope productions already 
before the cameras and 10 additional films 
scheduled for the first months of 1960. 


to the screen in her first Hollywood picture 
young Berlin prize-winner Hayley Mills in the 
title role. 

Directed by David Swift, “ Pollyanna” is 
scheduled for release by Walt Disney Productions 
early in 1960, 


Five news theatres 
play MGM short 


FIVE London news theatres are playing the 
same MGM_  short-subject this week. It is 
MGM's Australian two-reeler, “A _ Princess 
Comes to Australia ""—a colourful documentary 

»out Princess Alexandra’s recent tour of Aus- 


Ihe theatres screening “ A Princess comes to 
Australia are the Monseigneurs in Piccadilly, 
re Strand, Marble Arch, the Times, Baker Street, 
ind § ud o Two 

The picture was filmed in Eastman Color and 
produced by the Australian National Film Board. 


Wisdom picture is 
booked overseas 


NORMAN WISDOM'S international popu- 
larity is indicated by the demand for his new 
Pinewood comedy “ Follow a Star.” 

In Holland, the film is due for release in 
Amsterdam and Rowterdam on Christmas Day— 
both cities have booked Wisdom pictures as a 
special Christmas attraction for some years—and 
in Hong Kong during Christmas week. 

* Follow a Star” also stars June Laverick, 
Jerry Desmonde, Hattie Jacques and Richard 
Wattis. A Rank production released through 
RED, it is produced by Hugh Stewart, directed 
by Robert Asher 


‘Babette’ opens 


COLUMBIA'S Raoul Levy Production, 
‘Babette Goes to War,” will be seen for the 
first time in this country when it opens at the 


Cameo-Royal, 
(Thursday). 

* Babette Goes to War” stars Prigitte Bardot. 
It is an original comedy get against a back- 
ground of the early days of the last war. Chris- 
tian Jacque directed from his own screenplay. 


Charing Cross Road, today 


IN BRIEF 


@ The Eros X picture “ Behemoth, The Sea 
Monster" has been booked to the ABC circuit. 
London release begins on December 6. The film, 
which has done well in the U.S, stars Gene 
Evans and Andre Morell. 


@ “ Killers of Kilimanjaro ” opened to excellent 
business on its first pre-release engagements at 
the Odeon, Tottenham Court Road, and Metro- 
pole, Victoria, states Columbia 


@ Paramount's “ The Five Pennies ” has broken 
all Plaza records for the first week at ordinary 
admission prices, states Fred Hutchinson, the 
company’s managing director. He also announces 
that the business on the first day of the film’s 
second week at the Plaza beat the correspond- 
ing day of the opening week by 20 per cent. 


@ Academy-Award = winning ctress Joanne 
Woodward has been signed to play the lead 
in 20th-Fox’s film adaptation of John O'Hara's 
best-selling novel, “ From the Terrace.” 

Miss Woodward will team with producer-dir- 
ector Mark Robson in the CinemaScope produc- 
tion which will go before the cameras shortly. 


@ No fewer than 109 recordings of music from 
“ Porgy and Bess” are available in British shops 
today in anticipation of the release of the 
Samuel Goldwyn picture for Columbia. 


@ A further amendment has been made to 
“John Paul Jones” (Warner). The final length 
of the film will be 10,205 feet. 


@ Eric Suckmann, German actor-singer who 
was forced to flee his own country to escape 
Nazi persecution, portrays Gestapo chief Hein- 
rich Himmler, in Charles H. Schneer’s “1 Aim 
at the Stars,” the Wernher von Braun story, 
starring Curt Jurgens, now being filmed in 
Munich for Columbia release. 


@ GB Film Library is releasing four more 
Disney films—‘* Melody Time,” “Treasure 
Island,” “ Alice in Wonderland,” and “ Davy 
Crockett, King of the Wild Frontier.” 


@ Producer Darryl F. Zanuck has signed Cecil 
Linder for the role of Murseau, cynical and re- 
sourceful French journalist in “ Crack in the 
Mirror,” starring Orson Welles, Juliette Greco 
and Bradford Dillman. 


@ Walt Disney's “ Fantasia,” which has been 
breaking records for more than 15 years, has 
just created another box-office record. This time 
at the Paris-Pullman, Bromley, where it produced 
the best Saturday figures ever. 


@ © Third Man on the Mountain,” Walt Disney's 
Technicolor romantic adventure drama, is cited 
as outstanding by the American magazine Red- 
book in the November issue. The picture opens 
today (Thursday) at New York's Normandie 
Theatre. 


@ Paramount has signed producer Henry 
Blanke to a contract which calls for him to 
develop and produce pictures for the company 
during the next few years. Blanke recently 
resigned from Warner. 


eA LES WSS 
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ON MY LEFT 
C. A. LEJEUNE — OBSERVER 


‘An enchanted film, almost swooning in its 
mood of love...a graceful film. An elegant 
film. I liked it very much indeed. With all its 
licence, the quality | remember most is purity.’ 


DILYS POWELL—SUNDAY TIMES 


‘A programme of exceptional interest. One of 
the few genuine love scenes in the history of the 
cinema. A clear, dedicated performance by 
Jeanne Moreau gives a feeling of passionate 
surrender.’ 


F. J.—DAILY CINEMA 


*...a poetic treatment of the physical details 
of love making...’ 


ALEX WALKER— BIRMINGHAM POST 


‘Some called it pornographic. Some called it 
chaste. It is notable. There is still a jot to 
shock. Extraordinary. A very, very rare 
occurrence.’ 


X— MANCHESTER GUARDIAN 


‘A highly meritorious film, telling a passionate 
love story with taste and skill 
... Jeanne Moreau gives the best 
performance of her career.’ 


ERNEST BETTS — THE PEOPLE 
‘ Polished and sophisticated.’ 
DAVID ROBINSON — 


FINANCIAL TIMES 
This highly individual film... 


_ af tolpay 
s. 


d. 


RECEIVED 


ON MY RIGHT 
JOHN WATERMAN — EVENING STANDARD 


‘A detestably immoral little piece.’ 


JOSH BILLINGS —KINE WEEKLY 


‘The English sub-titles are adequate, but not 
much of its tasteless action needs explaining.’ 


LEONARD MOSLEY— DAILY EXPRESS 


‘I hope it does not bore you as much as it did 
me.’ 


CAMPBELL DIXON — DAILY TELEGRAPH 


‘ This pretentious little hymn.’ 


THE VERDICT: 
A KNOCK-OUT ! 


POST Gk OFFICE 


TELEGRAM 


Prefix. Time handed in. Office of Origin and Service instructions, Words, 


55 
11.22 LONDON 0 56 


dialogue economical and bril- 
lant. A remarkable essay on 
the erotic passion.’ 


ROY NASH—THE STAR 


‘One of the most brilliant... 
of film-makers. Subtle, dream- 


conventional morality, this is 
a cinematic sonnet...the 
most poetic love scene | have 
seen since the days of Garbo 
and Gilbert . . . superbly acted.’ 


JYMPSON HARMAN — 


EVENING NEWS |_| PATRON 


‘A poetically told tale ... 7 © 
Fascinating.’ Ee 


CHARON MONDIAL 


® CONGRATULATIGNS CONGRATULATIONS 
like, frank in its disregard of © m° THE LOVERS ' 


Me AVEZ UN SU 
fee, eter vas 
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RELEASE— 
MMY HOUSE ON 
YREADOR HAUNTED HILL 


100L BLUEBEARD’S 
JUNDRELS TEN HONEYMOONS 


)F DANGER CRIME AND 
PUNISHMENT, U.S.A. 
4AT HORSE 


PAY OR DIE 
AS UP THE BAT 


A CITY HYPNOTIC EYE 


WARNER BROS. CARTOONS 
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‘LITTLE WHITE 
BULL’ COMES 
TO TOWN 


The directors of the Associated British 
Picture Corporation were hosts at a 
reception to launch the record ot “ Little 
White Bull,”’ the royalties of which Tommy 
Steele is donating to the Variety Club 
Cancer Research Unit for Children. “ Little 
White Bull,” one of six hit numbers sung by 
Tommy Steele in the new Warner-Pathe 
Distributors’ Technicolor release “* Tommy 
The Toreador,” is expected to raise a 
considerable sum of money. The reception 
was attended by officials of the Variety 
Club, representatives of the Decca Record 
Company, the music publishers, leading disc 
jockeys and newspapermen. A George H. 
Brown production in collaboration with 
Nat Cohen and Stuart Levy, ‘‘ Tommy The 
Toreador,” which co-stars Janet Munro, is 
directed by John Paddy Carstairs, and 
features Sidney James, Eric Sykes and 
Kenneth Williams. Pictured on the left are 
James Carreras, D. J. Goodlatte, C. J. 
Latta and J. R. Wallis 


John Paddy C 


Above arstairs, the film’s director, and Stanley Black, who composed and directed the musical score; W. Cartlidge, Arthur Dickson Wright 

ind D. J. Goodlatte; The Variety Club's Chief Barker, Billy Butlin (right), talks to Arthur Dickson Wright and Tommy Steele. Below: C. J. Latta, Tommy 

teele and Dr. Eric Fletcher; George H. Brown (left), who produced the picture, with Nat Cohen and Tommy Steele; Jock Macgregor, Macgregcr Scott, 
W. Cartlidge, Harold Myers and Stuart Levy 
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Gold braid, red monkey jackets, scarlet cummerbunds and flowing cleaks stole the show in Leicester Square on Guy Fawkes night when an audience of 

top-ranking British and U.S naval chiefs arrived at the Warner Theatre to pay tribute to ‘ John Paul Jones,” the sailor of fortune who founded the American 

Navy. The Second and Fifth Sea Lords, Rear-Admiral Clifford Duerfeldt, USN, Admiral of the Fleet Lord Fraser of Northcape, the U.S Naval Attache and 

the Spanish Ambassador were among the distinguished gathering who saw and applauded this Technirama sea drama, which was produced by Samuel Bronston 
for Warner-Pathe distribution. Above: Lou Lewis and Bill Levy with Commander and Mrs. Kaufmann, USN, and Captain and Mrs. Dawson 


‘JOHN PAUL JONES’ LAUNCHED BY THE NAVY 


Above: Lord and Lady Douglas of Kirtleside; Vice-Admiral D. E. Holland-Martin, Mrs. Holland-Martin and Vice-Admiral Sir Thomas Inglis (Director of Naval 

Intelligence); Bill and Mrs. Cartlidge and their son with Mr. and Mrs. J. H. McDonald and their daughter. Below: Rear-Admiral R. W. Cavenagh (U.S Naval 

Attache) and Mrs. Cavenagh; Lt.-Commander A. Langley (Commanding Officer of HMS Victory) with Mrs, Langley and Mrs. James; The pile-up 
of gold-braided caps in the cloakroom 
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20th Century-Fox opened Jerry Wald’s lush production ‘ 
Haymarket, last Thursday 


‘ The Best Of Everything " with an invitation premiere to London's top secretaries at the Carlton, 
Helped by a fine controversial press and some snappy advertising, the picture has started with a box-office burst that promises 
to put it in the top bracket among money-earners for next year and with this in mind Jimmy Pattinson has arranged a release date on December 28. 
Above: Mrs. Gunn, secretary to Mr. Frankovich, chairman of Columbia, J. F. Pattinson and Helen 

Baillie-Noble, secretary to Richard Perry 


TOP SECRETARIES ARE 20TH-FOX GUESTS 


Pictures show some of the guests at the premiere 


Above: Jill Dadd, secretary to Lawrence Kent, director of Gaumont British Picture Corporation; Mr. and Mrs. Mould, who is secretary to Charlies Goldsmith, 


with Jimmy and Mrs. Pattinson; Miss Grace Briggs, secretary to a leading member of the medical profession, claims that she works in the highest office in 
London. Below: Miss Badis, secretary to Nat Cohen with Miss Keel (left), a friend; Miss Davies, secretary to John Davis, and escort; J. F. Pattinson and 
Miss Esther Harris, production executive of National Screen Service 
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“ THE CHALLENGE,” the Alexandra produc. 
tion, now shooting at Twickenham, started life as 
a single idea—a dump of high explosive is built 
on a hidden hoard of stolen money. 

Says director John Gilling, who also wrote 
he script: “ The idea occurred to me about three 
years ago and I planned it originally as a climax 
» a half-hour television film. But as the idea 
grew and I blocked in the background it became 
obvious it wasn’t a television subject at all.” 

Now the explosives sequence is just one of the 
highlights on * The Challenge,” a low-key thriller 
n the * Rififi ’’ mood. 

Picture, fer release by Alliance Films, is 
produced by John Temp!e Smith and has an in- 
ternational cast headed by Anthony Quayle, Jayne 
Mansfield and Carl Mohner, the German star 
whose popularity is on the increase. 

A drastic re-write of the screenplay was neces- 
sary because of the late casting of Jayne Mans- 
field who plays the leader of a hold-un gang, of 
which Quayle is a member. 

* There was no such part in my original story,” 
said Gilling, “and I had to do a rapid re-write, 
making Tony Quayle a widower to fit in the 
romant'c interest. 

‘As it happened it worked out very smoothly 
ind this new scrint is far better than the first 
version.” 

* The Challenge " was three weeks on location 
in and around London and will be in Twicken- 
ham for four weeks. 

Directly filming finishes, Gilling gets down to 
writing * Bengal lancer,” the costume adventure 
story he will make for Triad, the production 
company of which he is a partner with Monty 
Berman and Bob Baker. This is set to go 
before the cameras in Soain next spring. 


+ - + 


BRYANSTCN’S third production 
Silence 


“Cone of 
goes on the floor at Shepperton on 


by BILL EDWARDS 


Monday week, with a cast headed by Michael 
Craig, George Sanders, Bernard Lee, Elizabeth 
Seal, Peter Cushing and Charles Chingwell 

Aubrey Baring produces and the director is 
Charles Frend. 

Subject, a civil aviation drama, is based on 
the novel of the same name by David Beaty, a 
wartime RAF pilot and later a BOAC pilot. 

Its publication attracted enormous interest, 
was serialised in John Bull and published in 
America, France, Holland and Germany. Robert 
Westerby (“Sea of Sand") and Geoffrey Dell 
wrote the script which will be filmed in black 
and white for anamorphic presentation 


+ 7 + 


LEON BECKER will be associate producer 
on Carl Foreman’s “ Guns of Navarone,” which 
goes before the cameras in Greece next Janu- 
ary. Foreman, Becker and producer Cecil Ford 
are now in Athens making final selections of 
locations for the £2 million production. 


+ + + 


CHANGES have been made in producer Bill 
Luckwell’s plans at Walton Studios. The film 
“ Pursuit will not now be made. Instead, a 
start will be made this month with “ The 
Hand”; and “The Man Who Could Not 
Walk ” will be started in January. 

Both films will be produced by Luckwell, 
directed by Henry Cass, and distributed by 
Butcher's. 


+ + + 


JOHN KIMBERLEY ASSOCIATED—the 
public relations organisation set up by the Earl 
of Kimberley and Michael Forster in January 
this year—is already representing many of the 


25 


biggest names in show business, in addition to a 
number of industrial accounts. 


On a reciprocal basis ut has been appointed 
representative in Great Britain for the Arthur 
P. Jacobs Organisation of New York, Holly- 
wood, Paris and Rome, and will handle Deborah 
Kerr, Gina Lotlobrigida, Yul Brynner, Henry 
Fonda, James Stewart, Van Johnson, Bette 
Davis, Gregory Peck, Joseph Mankiewicz, Eve 
Marie Saint, Jean Simmons, Hubbell Robinson 
Productions, Lerner and Loewe and the Ed 
Sullivan Show. 

Also, through the Jacobs Organisation, it willl 
look after the interests in this country of Prince 
Rainier and Princess Grace of Monaco. 


+ + + 


ANOTHER title change: Tom _ Bilakeley’s 
Mancunian production for Butcher's release, “ In 
Walked Eve,” is now “ Trouble with Eve.” 
Francis Searle directed the comedy, which stars 
Robert Urquhart, Hy Hazel, Garry Marsh, Vera 
Day and Bruce Seaton. 


. + 7 


GEORGI SANDERS stars in MGM's 
“ Village of the Damned,” which started pro- 
duction on location at Letchworth Heath today 

This is the second of a MGM 
release being made at Boreham Wood (the first 
was “ The Day They Robbed the Bank of Eng- 
land”). Laurie Bachman produces this screen 
version of the science-fiction novel, “ The Mid- 
wich Cuckoos,” and the director is Wolf Rilla 

Having only completed Allied Artists’ “ Blue 
beard’s Ten Honeymoons” last week at New 
Elstree, this makes Sanders the busiest actor in 
British studios at the moment 


series for 


+ + + 


BRITISH LION’S latest Peter Sellers comedy 
“Nothing Barred,” has had a tithe change—it’s 
now “The Two Way Stretch.” 

The story of three convicts (Sellers, David 
Lodge and Bernard Cribbins) who live a life of 
luxury in a gaol from which no one wants 
to escape, finished studio shooting at Shepperton 
last week, following extensive locations in Alder 
shot, Maidstone, Windsor, Pirbright and the City 
of London 

E. M. Smediey Aston produces and the director 
is Robert Day 


- 7 + 


MATHEW RAYMOND, managing director of 
MGM Studios, has gone for talks with Metro 
chiefs about future projects for the studio. This 
follows the visit to Boreham Wood of Joseph 
Vogel and Sol Siegel. 

Mathew Raymond will combine business with 
a holiday—his first for five years. 


+ + + 


ANTHONY ASQUITH’S next will be “ Public 
Eye,” likely to start at Shepperton early next 
year. Peter Sellers is featured in a strictly non- 
comic role, and Hardy Kruger has also been 
approached for the production. 


PHONE GER: 0831-5 


STUDIO FILM 
LABORATORIES L"® 


A word of warning? Earl St. John, executive producer Pinewood Studios, talks to Bryan Forbes, 
Richard Attenborough, Jack Hawkins and Basil Dearden at the launching of the new distribution- 


production company, Allied Film Makers, they have set up, along with Michael Relph and Guy Green 71 DEAN ST. LONDON W.1 
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FRED THOMAS, general manager of Rank 
Film Distributors, tells me that he has seen the 
rough-cut of the 30-minute pilot film, “ Sea Wa‘l,” 
with an introduction by the First Sea Lord of 
the Admira’ty, Sir Charles Lamb, and that it is 
“very good.” 


“Sea Wall,” you may recall, is a project on 
which Thomas began working several months ago 
and is a mixture of library material and live- 
action dealing with the part played by the Navy 
during the 'ast war. It was produced by George 
Grafton Green, written by Captain Jack Broom, 
with Rear-Admiral Roy Foster Brown handling 
the narrat’on. Present intention is to make a 
series of 13, but first, says Thomas: “ We've got 
to sell the pilot.” 

Who is likely to be the buyer of “ Sca Wall "’? 
* Lew Grade was the first to ask me about it and 
I will show it to him. I am quite a newcomer 
to television so I shall have to play the buying 
and selling a little by car. My own feclings are 
that. as in film sales, you make a product and wait 
for the highest b'dder.” 

1 asked Thomas how he, with a “ North West 
Frontier ” and “ Mummies” on his mind, could 
ilso find time to g involved with TV The 
RFD general manager pointed out that he was 
ble for the 


ilso respons newsreels and features 


departments of the group. “ It is simply a case 

of finding ways and means of keeping our unit 
} 7 ! 

busy and making use of our vast library of filmed 


mater‘al 


+ + + 
SLOWLY the script-writer ts coming into his 


television the importance 
ind his story, have been 


own In film 


moronic executive 


‘We need 


most 


wy of the cry 


nished reading a book written by 

prolific film and television script- 

business The followiug extracts 

1¢ book “* Woman In A Dressing 

Gown.” by Ted Willis, published by Barrie and 

Rockcliff (18s.) These extracts and the book 

worth serious studv by all those writers and 

producers interested in understanding the prob- 
the new medium 


Deadly sin 


form of writing 
boration is the first deadly sin of television 
The fines writing is simole, clear, 
direct It makes its effect by what is almost a 
iomy of character and 
dialogue Cha should not be shifted 
from one scene to another simply for the sake 
of a change: and certainly never until the full 
dramatic or comic potential of the scene has 
been realised “The fundamental difference 
between writing for the films, the theatre and 
levision lies in the nature of the audience 
In the theatre the members of the audience 
cease to be individuals when the curtain goes 
up They become a group which is sharing a 
common experience at the same moment and 
in the same place. In the cinema, audience magic 
is a real and tangible part of the performance, 
in ingredient essential to success. The television 


in iny over- 


television 


stark situation, 


icters 


by TONY GRUNER 


playwright has to succeed without it. He has 
the largest public of any dramatist in history 
and the smallest audience. He is playing to 
one family in its home; one man in an arm- 
chair who has a dozen other things he can do 
if he gets bored, and who sits there literally 
daring you to entertain him.” 


“There is a lot of beef-witted talking done 
by some people about the TV public. They 
dismiss it as moronic and tasteless, and pin 
labels like *‘ admass’ around its neck. The TV 
public is, in my view, the most vital, the most 
alive, and probably the most useful section of 
the community. It is composed in the main 
of middle-class and working people who can 
afford only occasionally to go out and buy their 
entertainment. The writer who lowers his sights 
in an attempt to reach this large public will 
receive a rude shock where it hurts most.” 


Formidable 


“Many spectres haunt the playwright, but the 
most formidable of them all is time. To intro- 
duce people, to show what lies beneath the 
surface, to bring about a crisis in their lives 
against which their true characters are exposed, 
to give all this the intensity and depth and 
force and reality which television demands in 
the space of about fifty minutes is a formidable 
task. The wonder is not that so many poor 
plays arrive on the home screen, but that so 
many are so good.” 


ex, In television there is not time for casual 
introductions or expositions: almost every word 
and line must be expressive of character and 
move the story along. This demands the most 


extraordinary concentration and economy of 
line,”’ ’ 


* The television playwright has to tread more 
warily than any other dramatic author. The in- 
tensity and intimacy of that small screen can 
magnify a tiny jarring note into a major discord: 
it can turn everyday truth into dramatic untruth, 
and make colourless and dull what is already 
pale. The cathode ray tube is not a window: it 
is a microscope which will reveal, impartially, 
without mercy, the lie or the truth beneath the 
surface appearance. If the writer merely executes 
a literal transcript of the world of ordinary life 
or if he errs in the other direction and moves too 
far from it he will fail. The problem is to steer 
between the two, to dramatise reality without 
copying it.” 

“Many filmed series serve the same purpose 
as second-feature films did in the palmier days of 
cinema: they provide a valuable training ground 
for new talent. There are not many writers who 
can survive on their earnings from television 
drama proper alone: and the new writer trying to 
learn something of the craft of television-writing 
most certainly cannot. If he can avoid the 
pitfalls, continuous work on scripts for a series 
can help him to learn that economy and concen- 
tration which is so vital.” 

“If a playwright gets three good ideas for TV 
plays in a year he is doing well: even if he sel’s 
them all he is not going to get rich. It is still 
possib'e to earn far more money by writing a 
film script and this despite the fact that tele- 
vision has long established itself as the richer 
mediam of the two.” 


WORLD MARKETS 


—continued 


Colour laboratory 
opens next year 


COLOMBO.—The local! film industry should 
benefit greatly when a complete laboratory with 
the most modern equipment for the processing 
of cinematographic films in full colour on a com- 
mercial basis is set up early next year. 


At present producers who want to add a touch 
of colour to their films usually resort to 
Gevacolor, which can be got from Bombay. Only 
one ventured into Eastman Color, which was 
processed in England and for which they had to 
pay a large sum for a few hundred feet. 


The new concern, which is government 
sponsored, has just completed negotiations with 
a leading firm in Paris (Andre Debrie) and work 
is to Start immediately. 


+ + + 


CINEMAS in Ceylon will soon be compelled 
by law to screen government newsreels. 

The Minister of Information and Broadcasting 
is to introduce legislation which will make it 
an offence for cinemas to refuse to screen 
government newsreels. 

At present many circuits take these newsreels, 
but only show them im second-class theatres.— 
Kumar Devarajah. 


Minister defends 
the industry 


BELFAST. Cinema industry found a 
defender when the Cinematograph Bill was 
debated in the commitiee stage at Stormont. 

The Minister of Home Affairs, W. W. B. 
Topping, referred to the danger of imposing too 
many restrictions on cinema managements. 

He said that while the question of safety was 
a paramount considerat'on they must try to see 
that this industry, which gave considerable em- 
ployment should not, through over-zealousness, 
be so constricted that it would not be able to 
function at all. 

The Minister was replying to W. R. Boyd 
(Labour, Woodvale). 

Mr. Boyd had asked for an assurance that one 
of the conditions for granting cinema licences 
would be that proprictors would have to con- 
form to some definite regulations on the number 
of attendants in relation to the size of the 
audience. 

Mr. Topping stated he could not state what 
form the regulations under the Bill would take. 

He could say, definitely, however, that the 
question of attendants would be worked out with 
the cinemas and the unions. 

Cahir Healy (Nationalist, South Fermanagh), 
referring to censorship by local bodes, said 
sometimes distributors used this as a means of 
advertising and the publicity often had the effect 
of drawing bigger attendances. 

He agreed with an earlier suggestion that 
restrictions on smoking in cinemas should be tried 
out as an experiment. 

Mr. Harry Diamond (Rep. Labour, Falls) sup- 
ported Mr. Topping on the danger of too many 
restrictions. 

The industry was possibly on its last legs owing 
to competition from other media and it would 
be unwise to introduce any further regulat‘ons 
which would make it difficult for the cinemas to 
conduct their business.—S. Gordon Duffield. 
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Showmonthip 


CINEMA, the family entertainment of pre- 
war years—has almost ceased to exist as such. 
Today we have a wider variety of subjects, but 
each with its own particular field of appeal. 

A look at the trade reviews of the present day 
compared with a few years back proves the 
point. 

Today we see: “for the specialised halls,” 
“ ideal for art houses,” “ Continental thick ear” 

each showing an evaluatiun for special treat- 
ment and aimed at a particu ar section of the 
public. 

Bookers have obviously taken these considera- 
tions into account and today has become very 
much “ horses for courses” in programme selec- 
tion. 

This, in many ways, is an automatic outcome 
of the introduction of television, which has 
replaced the old “family entertainment” and 
cinema has broadened its vistas, becoming in the 
widest sense, specialised. 


by FRANK HAZELL 


In showmanship, this specialisation has not 
become quite so apparent. 

The general aim has been to always find a 
formula which has mass appeal. In doing this 
we have fallen between two stalls. 

I can recall several examples where the selling 
line has been beamed at teenagers or those who 
like the horror pictures, and the results were 
excellent. 

So, decide for which section of the public the 
film holds the greatest appeal and go all out 
to pull them in. 

If it is the teenager, design and present the 
selling in the idiom of the younger generation, 
and similarly adjust selling ideas for all other 
sections. 

Theatre publicity should also be slanted for 
the individual situation, for even the same film 
can have different points of emphasis in different 
localities, 


THE COMPANY OF SHOWMEN 


TA helps with 


F. A. DAVISON. Rega!. Bridlington, had an 
impressive foyer display mounted by the Terri- 
torial Army in support of “* Yesterday's Enemy.” 

Each evening one of the officers was on duty 
to give information to would-be recruits and 
reciprocal displays were used in the various TA 
THe sses. 

Throwaways were produced covering the film 
and details of service with the Army. 

\ parade of decorated cycles and scooters was 
part of the special birthday programme to cele- 
brate the 21st anniversary of the Ritz, Woking 
minors 

C. A, Paice arranged an attractive programme 
for the youngsters celebrating the minors’ coming 
of age, including competitions. talent contests 
and for the main feature film. the Children’s 
Film Foundation’s “ The Cat Gang.” 

4 comprehensive campaign for “ Rio Bravo 
was arranged by J. W. Doran, Ritz, Barnsley 

As well as a wide range of shop displays a 
children’s painting contest was organised, cut- 
outs were used as extra front-of-house display 
and a sandwich-board man made a town tour the 
Saturday prior to playdate. 

A foyer display featured various rifles and 
pistols and these mounted within the format of 
general film material helped to bring the display 
out of the rut. 

A number of large shaggy dogs have heen 
used for street stunts for the film, but most have 
been human in dogs’ clothing. 

G. Bigwood, Odeon, Weston-Super-Mare, 
found three very big shaggy dogs, put neat little 
sandwichboards on their backs and then left 
them in the busy shopping centre to get some 
exercise. 

No doubt at all of the attention they would 
have caused 

Another street stunt that gained press coverage 


a fine display 


was mounted by D. J. Watts, Odeon, Salisbury, 
for “ Ferry to Hong Kong.” 

Borrowing a “ rickshaw,” he put lettered discs 
on the wheels and attached other display material 

A home-made effort, but who would have 
guessed that a theatre chair, a St. John’s Ambu- 
lance invalid chair, and a couple of shafts of 
wood were the main materials. 

R. Crawshaw, Odeon, Taunton, felt the one 
way to get the message for “ Tarzan’s Greatest 
Adventure " over was to get out in the streets. 

With a variety of street stunts, a native war- 
rior in war paint and naked chest, a couple 
carrying a tiger skin suspended from a pole, an- 
other chappie doing the “Tarzan” stunt by 


a fie a 


NEW MEMBERS 


E. Barnes, Gaumont, Redditch. 

P. J. Cordier, Commodore, 
smith. 

A. L. Cullimore, Deansgate P.H., Man- 
chester, 3. 

D. F. Dean, Gaumont, Smethwick, 40. 

D. P. Fail, Gaumont, North Shields: 

C. B. Horrex, Majestic, King’s Lynn. 

S. C. Monteith, Gaumont, 
Glasgow, W.2. 

H. W. Pearce, Odeon, Boston. 

D. Redman, A/M, Odeon, Portsmouth 

C. H. Reed, Cinerama, Perth 

S. Robdrup, Gaumont, Darlington. 


SEAL OF MERIT 


R. Farmer 
Albans. 


Hammer- 


Kelvinside, 


(second), Gaumont, St. 
(Life Member No. 175). 


bending pieces of steel and finally, a giant pair 
of spectacles with the lenses carrying the film 
message. 

Mostly oldies, but I suppose if enough people 
saw them they could have little doubt of the 
Qdeon’s programme. 

Most of us will remember the good old beach 
photographer's stunt of pushing your head 
through a hole and having the picture taken with 
a body that you were never likely to possess 

F. W. Newton. Gaumont, Cardiff, had his own 
variation of this for “A Hole in the Head.” 
One of these beach displays was erected for 
the local photographer, and any visitor could in 
fact put their head in the hole and acquire the 
good old fat lady shape. 

The red headed singing star from 
Path ™ hoisted her 
expert Eightsome 


“The Bridal 
skirts and plunged into an 
Reel which went down very 
well with the fans who crowded outside the 
Gaumont, Bristol, to watch her arrival 

This was a midnight preview arranged by 
Charles Close to launch the film, and other guests 
included the kilted members of the Bristol Cale- 
donian Society. Frank Launder also came along 
for the preview, and the visits again showed the 
value of such personal appearances, both in the 
press coverage and in public relations with the 
cinema's patrons 


WY as 
Kenneth MORE- Lauren BACAL 
NORTH WEST FRONTIER 


CimemaScope 


L: Herbert LOM 
— 


STMAN COLOUR ‘ 


CMA's spectacular float for ‘* North West Frontier" is proving a real crowd-puller on its current 
tour of London suburban release areas. The float gives the names of CMA theatres playing the film 
in each locality it visits 
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] Lawrie, W., Regal, Greenock: Rio Bravo. Lister, 
h Sh wm | d 3., Astra, Doncaster: Public relations, Carry On 
e Oo an a KY @) commen Ss eee ~ gh tome. Tele Che's ch, A Day 


Figures in parentheses indicate number of credits 


The "39 Steps. Lioyd, 
ACKROYD. R., Gaumont, Plymouth: Tiger Bay (4). Edmondson, K. D., Gaumont, Chester. Alias Gaumont, Southport: The Buccaneer, Stage sho 
Asthony, E. H., Dominion, Harrow: The Big Jesse James, Stage show, The Han nm (G3) F ‘ Lewis, hp Ray ~ Ee Sus. 
ees, | Tie Serotaeet, ns aoe Qa) Archer, eines | org ft ,G-, Savoy, Holloway: a ee. To 
- 4., Empire, Coventry: (¢ at lish jes, Ae... ' : - 
A. G., Ganmeat gory AL Ca 14 — veras. 5. Goumoat, Liverpool: The 39 te Jane. Sapphire, The Heart of a Man (3) Lowe. 
. ‘ ‘ ri pone yo Francis, K. R., A/M., Carlton, Norwich: Ferry To D. P.. G sh: - 
This Place (2). ‘Alles, D. E., Odeon, Coventr H — y pig coment, reves Al Copens, Rely Heuns 
Compulsion. Afieks entry ong Kong Foster, D., Playhouse, Wakefield The Black Orchid, Beyond This 
a a. ate Giieen, ee — Theatre publicity. Fowler, C. L., Essoldo, Hudders- . G., A‘M., Gaumont, Birm 
J : ire a o n ; ; ~ 3 ’ . 
Costeniewees ef te Th te ay ae 2. Ne ye a ‘ pg a ingham: Al Capone. Lane, R. W., Odeon, Folke- 
oo Bilston; Theatre publicity, How To Make Centre, Rio ‘Bravo. pone oI ‘Sutehine roy stone: Ferry To Hong Kong. 
S novaes The I oy ae Rank secords, Make Farmer, R., Gaumont, St. Albans: Day of the , 
ek aa Bene Peseta, The 29 Stepe (7) Outlaw, Say One For Me, Parisienne, Darby O'Gill MONEYPENNY, L. A. L.. Odeon, Jersey: Warlock, 
» 4. V., Empire, Mansfield: Children’s club and the Little People (4). Fray, R. W., Gaumont, Ferry To Hong Kong, It Happened To Jane (3). 
eLzamE. G. B Hinckley: Sapphire, Carlton-Browne of the FO (2) Moar, S., Odeon, Crosby: Sapphire. It sag 4 
LEASE, G. B.. Odeon, Bokon: The 39 Steps, Some Fountaine, R. J., Odeon, Loughborough: Carlton. To Jane, Imitation of Life (3) 
pike It Biot, The Buccancer, Tiger Bey. The Man Browne of the FO, Idle On Parade, Children’s club Leyton: The Big Circus. Murray, H 
in the Net, arlock, Sapphire, It Happened To Q) Sheffield: Shake Hands with the Dev, 
an ©. oe ~~. Odeon, Liandudno Buccaneer, Ferry To Hong Kong (3) 
arhton-Browne of the c man Obsessed (2 . 
Beetles, B. W., Odeon, Cheetham Hil The Man  GIRDLER, R. C., Dominion, Hounslow: The Mouse Dez Georee, sean” Spoicn -a~ cath: 
im the Net, Warlock, The 39 Steps, Carlton-Browne that Roared Greene, G. J., Odeon, Chorley: The Mason, J. A M., Regal, Kingston: Operation 
of the FO (4). Bimt, B., Odeon, Sale: Warlock, The 39 Steps, Imitation Of Life. Cariton-Browne of the Bullst.ine, “The Usly Duckling’ (2) “Mawditt, D. 8 
19 Steps, The Man in the Net (3). Brown. J. A., FO (G). Goss, R. P., Gaumont, Chorlton: The Metropole, Nottingham The B Big Circus. Mamhire, 
Victoria, Edinburgh: The Big Country Mysterians, Imitation Of Life, Separate Tables, The C., Capitol, Winchmore Hill The Ugly Duckling, 
: M., Gaumont, Hanley: Sapphire Black Orchid, The Baited Trap, Hound of the Operation Bullshine, The Big Circus, Rio Bravo. 
Gaumonmt, Derby: The 39 Steps Baskervilles, Never Steal Anything Small (7). Gower, Alive nd K ‘kine’ (5) Mills P. J.. Gaumont 
. Odeon, Crewe: The 39 Steps. Brown, 3, E.. Gaumont, Wolverhampton: Stage show Liverpool: Pork Chop Hill, The Hangman. (2): 
Leytonstone Duckling 4 C. W., Odeon, Barnet: The Shaggy Dog. Marte, L. A., iceman. Romford: Day of the 
; Country (2) A © C. Ric . Obsessed, Shake Hands with the Devil, i Outlaw. M Ww S.. Gaumont. Anfield: The 
one: Theatre publicky, The Duckling of a Man (4) Greenham, J. T.. A'M., ; Big Country, Children’s “lub (2) 
Bravo, The Big Circus, Operation Bullshine oft Hackney: Alive and Kicking, Serious Charge, > Bang Sale: Carlton- loans 40 
Right and Centre (6). Bentley, G. R., . Bravo (3). Gallacher, J. A.. Regal, Kilmarnock G., Gaumont, Barnsley: The Buccaneer. Murray 
Liandudno: Stage show, It Happened to — i a m ike It 3 (2) Be w. s. Gaumont, Anfield: Tiger ‘Bay The Horse's 
Brookes. . Gu Rik Market ormen . ega oolwic ‘assport to ame, Loo ac in a 4 : 
rookes a a p= Ph In Anger, Alive end Kicking, Serious Charge, Rio Mouth, Operation Amsterdam, Danger Within (4) 
b (4). Baron, B., R/M.. Royalty Bravo (5). Gasper, K. J.. Gaumont, Upminster 
Bis Country » Hound of the Basker Enemy Below, High Society, Parisienne, Say NEWTON, F. W.. Gaumont, Cardiff: Operation 
neotes Yiee. fave ta Wie Meedeeien » For Me (4). Gent, H.. Hippodrome, Liver- Amsterdam. Negus. R. D.. Odeon, High Wycombe: 
n Anger The City Jungle (6) Bulmer, Day of the Outlaw Glover, A. G.. Astra, Pork Chop Hill Newton, A., Music Hall, Chester: 
Holloway: Look Back In Anger Laarbruch: Mardi Gras Girdler, R. C.. Odeon, Operation Amsterdam, Room at the Top (2). 
A BC Warrington: Press publicity Uxbridge: The Shaggy Dog 


Passport To Shame (3). Brown, N » S. E.. Odeon. Blackheath: The 39 Steps 
Serious Charge » fe HENDERSON. W., Gaumont. Ashton-under-Lyne ee A Simoes 2) Parks. J. F., Villa msg 
Public relations y. E.. Never Steal Anything Small, Make Mine A Million, Handsworth: Theatre publicity, vimitation Of Life, 
Bravo, The City 1 - The 39 Steps, Tiger Bay (4) Hall, J. S. Gaumont, The 39 Steps (3). Pearce. H. W., Odeon, Boston 
Tees in the Street ° Gainsborough: Carry On Nurse Hardy. B. C., Warlock, Carlton-Browne of the FO, Look At Life 
thourne: Passport ( am , Odeon, Derby: Al Capone, Press publicity, The Q) Peters. “N.. Ambassador, Slough: The Valley 
Brandon, G. W.., tu 19 Steps (3). Herbert, E. F.. Gaumont. Chadwell Of Death Phillips. T.. Gaumont, Watford 
Arrow, The 3 teps Heath: Woman Obsessed. Hubble, H.. Odeon, St Parisienne, Theatre publicity (2) Phillips, J. C., 
The Big Count Bernard G.., Albans: Public relations, The Heart of a Man (2) Ritz Bradford Left, Right and Centre Parker. 
G. E.. AiM Hackett, W. J., Odeon, Barking: The Shagey Dog ’ Exeter: Left, Right and Centre. 
Brader, Hodgson, C. A.. Royalty, Hull Public relations M Haymarket, Newcastle-upon- 
Hallam, A. E., A M., Metropole, Nottingham Big Circus, Operation Bullshine (2). 
Children’s club, Rio Bravo, The Scapegoat (3) Power, J. G.. Orient. Aston: The City Jungle, Rio 
saurm Hindle, J.. Essoldo, Blackburn: Passport To Shame Bravo (2) Porter. K.. Regal, Bicester: The 39 
roadhurst, am uxo astbourne s Haigh, D.. Palace, Heckmondwike: Room at the Steps, The City Jungle, The Big Country (3). Pear- 
Look Back I: ser TIOUS re } Top a ~~ oe ae Theatre man. F. W., Odeon, Peckham: Al Capone 
publicity urst. b es laza, itzwilliam ) ri he 39 Ste Pick 5 
RAWFORD,. W.,. Gaumont amilio ver teal Children’s W.,. Odeon, Guide Bridge: T ps ering. 
\ 


club, Theatre publicity, Treasure Island K.. A'M.. ABC. Leeds: Up Periscope 
Crook, +» Casino. pox Gulliver's Travels, Carry On Sergeant, Dracula (6) 


Hornblow, B. V., Rex, Consett: Public relations ¥ ~ 

Life In Emergency Ward 10, The 39 Steps (3) ROBERTS, C. W., Odeon, Wrexham: Idle on Parade, 
Harris-Queich, A. M., Odeon, Brentwood: The Imitation of Life, The 39 Steps (3). Roberts, R. B.. 
Shaggy Dog, Imitation Of Life 2). Hunter, M. R., Odeon, Watford: Woman Obsessed, The Heart of a 
Odeon, Warrington: The Buccaneer. Higgins, H. R.. Man (2). Richardson. J. A.. AM, Trocadero. 

Gaumont, Burton-on-Trent: Compulsion, Al Capone, Leicester: Children’s club. Romaine, R. H., A.B.C 
Children’s club (3). Hardy. B. C.. Odeon, Derby Leeds: Left, Right and Centre, Passport to Shame. 
Crossley, The Man in the Net, Theatre publicity (2). Hardy. public relations, Rio Bravo, No Trees in the Street 
rham idren’s club, Inn of D., Odeon, Lincoln: Tiger Bay, Separate Tables (5). Ress, L, A/M, Gaumont, Luton: Ten Seconds 
s, Pre sbhicity, public rela- (2) Hall, H., Cavendish, Derby: The 39 Steps. to Hell, Beyond This Place. The Girl Can't Help I, 

S) Clark. G., Majestic, New- Children’s club (2). Honeyman, R. G., Odeon The Hangman, Alias Jesse James (5) 
Tree, Up Periscope . w- Ayr: The 39 Steps 

Trees in the Street (5) " a ™ , BH Whitley . : SIMS, A. K., Roxy. Sowerby Bridge: Mardi Gras 
B a Th a publi ity “art E. C., Gaumont ISHERWOOD. N. W., Odeon, Rhyl: Ferry To Hong Scott. R., Plaza, Govan: Public relations, theatre pub- 
Dagenham 'M idle ‘of : t. Shake "Hands With Kong, The Ten Commandments © Ingram. W.. licity (2). Sparks, M. J.. RM, Gaumont, Stoke-on 
the Devil. Woman Obsessed G). Coe, D. 3.. A M Gaumont, Glasgow: South Pacific Trent: Compulsion, Life in Emergency Ward 10, Ni 
Hippodrc me. Colchester: Alias Jesse James, Beyond ; F ‘ Trees in the Street, The Hanging Tree (4). Skellon. 
This Place, The Hangman, Al Capone (4) Cross, JENKINS, J. R., Odeon, Stourbridge: The 39 Steps. P. E., Odeon, Spalding: Carlton-Browne of the FO, 
P. A.. Odeon, Shirley: The Buccancer. Carpenter. The Man in the Net, It Happened To Jane, Theatre It Happened to Jane (2) Sones, R., Gaumont. 
A. M., Odeon, Sutton Coldfield: The Man in the publicity (4). Jones, R. I., A'M., Savoy, Hollo- Wallsend: Sapphire. Sparrow, D. G., Ritz, Southend- 
Net Clarke. D.. Odeon, Brierley Hill way: The Big Circus, Alive and Kicking, Rio Bravo, on-Sea: Al Capone. Samways, D. J.. Odeon, Corby: 
Lucasta, Public relations, The Baited Trap ige Serious Charge, The Ugly Duckling, Operation Bull- Al Capone. Scott, R. A., Rex, Norbury: The Ugly 
Bay, Children’s club, Make Mine a Million shine (6). Johnson, E. H., Palace, Ashton-in- Duckiing, theatre publicity, Rio Bravo (3). Seott, 
Cattell. A. G., Regal, Torquay: The Big Ci Makerfield: Auntie Mame, Blood of the Vampire, E. C., Gainsborough, Leeds: Blood of the Vampire. 
Carter, E. C.. Gaumont, Dagenham: The } The Baited Trap (3). Johnston, L., A’M., L. Smith. J. L., Ritz, Edinburgh: Children’s club, The 
Dog. Caro, S. P.. Odeon, Clacton: The Bandit of Wallsend: Battle At Apache Pass, L Big Circus, public relations (3). Shepperson, ne 
Zhobe. Carter. A. R., Odeon, Guernsey: Ferry To Emergency Ward 10 (2) Jones. R.. Odeon, Bury Palace, Burnley: Darby O'Gill and the Little People. 
Hong Kong. Crisp. A. G., Odeon, Southend-on Warlock, The Man in the Net (2). Jackson, F. E.. public relations, Hound of the Baskervilles, Life in 
Sea: The Shaggy Dog Gaumont. Princes Park: The 39 Steps, Separate Emergency Ward 10 (4). Skelton, G., Ritz, Hudders- 
Tables, Idle On Parade (3) field: The Ugly Duckling. Steeples, T. A. G. T.. 
DAVIS, H., Carlton, Glasgow Idie On Parade Essoldo, Rotherham: Too Many Crooks, Never Steat 
Dickinson, J. F. C., Rialto, Rochdale: The KELLY. P. N.. Odeon, Whalley Range: The Man in Anything Small. Hound of the Baskervilles (3). 
Buccaneer, The Man in the Net, Warlock (3) the Net, The 39 Steps (2). Kyle, W. G., Odeon, Stevens, B.. A M,. Lyric, Wellingborough: Up Peri- 
Downes, R. H., Gaumont, Birkenhead: Beyond This Bury St. Edmunds: The Buccaneer, Al Capone, scope. Seddon, A. W., Ritz, Belfast: The City Jungle. 
Place, Al Capone, Alias Jesse James (3). Dracott, Imitation Of Life (3). Kanter, C., Odeon, Epsom Sobey, L., Wallaw, Biyth: Up Periscope, Life in 
C. H., Odeon, Liverpool: The Buccaneer. Davies, Sapphire Emergency Ward 10, The City Jungle. The Hanging 
W.. Empire, Glossop Operation Amsterdam Tree (4). Sliman, A. M., A M,. Reveal, Falkirk: The 
Dunachie, J., Regal, Glasgow: Rio Bravo. Doran, LAING, W. D., Odeon, Aylesbury: Sapphire, Ferry City Jungle, Home Before Dark, Life in Emergency 
J. W.. A/M., Ritz, Barnsley: The Cat Gang, Look To Hone Kong, The Buccaneer (3). Lewis, J. D.. Ward 10, Look Back in Anger, Rio Bravo (5) 
Back In Anger, Public relations (3) Gaumont, Wednesbury: Top Rank records, The 39 Saunders, H., Odeon, Prestwich: Operation Amster- 
Steps, Too Many Crooks (3). Leckyer, G., Odeon, dam. Smith, J. L.. H M, Odeon, Nottingham: The 
ELLIS. 3. W., Odeon, Chester’ Warlock, The Man Stafford: Separate Tables, Top Rank records (2). 39 Steps. Serrell, R. S., Gaumont, Chesterfield: The 
mn the Net, Sapphire, Carlton-Browne of the FO Leivers, P. S.. A M.,. Odeon, Derby: Fantasia Black Orchid. Saxton, W., Odeon, Chesterfield: 
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KINE.-MGM £600 SHOWMANSHIP CONTEST 


Outstanding window displays 
for ‘tom thumb’ 


OUTSTANDING window coverage for “ tom 
thumb” was obtained by manager William D. 
Demaecker of the Mayfair, Battlefield. 

There were tie-ups featuring wearing apparel, 
toys, musical instruments, books and costume 
jewellery—in all a comprehensive promotion. 

The “tom thumb” cigar tie-up resulted in a 
fine foyer display and the stockist’s co-operation. 

Eight children in fancy dress toured the streets 
carrying posters and balloons on canes to publi- 
cise the picture. 

A fancy dress contest during the Saturday 
prior to playdate produced good results. 
Hundreds of balloons were released from the 
roof of the cinema during playweek. 

A number of good gimmicks were put into 
operation by manager F. E. Brissenden for the 


screening of “tom thumb” at the Gaumont, 
Dover. 


Teasers 


These included teasers in the form of small 
magnifying glasses attached to cards reading 
* You'll need this when you see . . . etc., etc.” 
plus minute plastic skeletons again attached to 
cards with the overprint—* Make no 
about it, you must see .. . etc., etc.” 
were distributed throughout a wide area. 

Overprinted bags were used in many shops. 
More teaser cards bearing a thumb print and 
credits were used in clubs, cafes, hotels, etc. 

Several variations of gummed slips were used 
by grocers, clothiers, etc. on parcels. 

Attractive art cards were placed in the windows 
of co-operating trades-people. 


bones 
These 


Carlton-Browne of the F.O., 
Saunders, J., Odeon, 
Some Like it Hot, 


Imitation of Life (2) 

Manchester: The Buccaneer, 

Woman Obsessed, Ferry to Hong 

Loving 
the Living, Just My Luck, No Name on 
Make Mine a Million, theatre publicity (6) 

TAYLOR, R. C., Regal, York: Public relations. Tayler, 
E. M., Odeon, Hinckley: The Hound of the Basker- 
villes, The Sound and the Fury (2) 

VERNALL, E. R., Gaumont, Barnet 
iw, Parisienne (2). Verity, J. F., Regal, Halifax 
No Trees in the Street, public relations, Rio Bravo, 
Operation Bullshine, The City Jungle, The Ugiy Duck- 
ling, Left, Right and Centre (7) 

WHITESIDE, Mrs. E.. A/M, Gaumont, Liverpool 
Parisienne, Darby O'Gill and the Little People (2) 
Willmot, D. W. J.. Odeon, Southampton: A! Capone 
Warrilow, C. §J., Gaumont, Bursiem: The 39 Steps 
Ward, R., Empire, Burnley: The Big Circus. Wright, 
D., Odeon, Ipswich: Sapphire, k. Happened to Jane 
(2). Whittaker, T.. Savoy, Wolverhampton: Left, 
Right and Centre, What Lola Wants (2). Williams. G., 
Regent, Chatham: Passport to Shame, Rio Bravo, 
Look Back in Anger, The City Jungle (4). Ward, H., 
Empire, Burnley: Operation Bulishine, Al Capone 
Parisienne (3). Walker, K., Tudor, Bourne: Make 
Mine a Million, Simba, Never Steal Anything Small, 
Operation Amsterdam, Too Many Crooks, Room at 
the Top (6). Watson, F. C., Beech Hill, Otley: The 
Inn of the Sixth Happiness. Wilson, H. R., City. 
Carlisle: Darby O’Gill and the Little People, Say One 
For Me (2). Walker, A. C., Odeon, Chelmsford 
It Happened to Jane, Sapphire (2). Wallace, N.., 
Odeon, Rotherham: It Happened to Jane, Carl*on- 
Browne of the F.O., Imitation of Life (3) 
Wombell, J. S., A’/M.. Odeon, Doncaster: The 
Hound of the Baskervilles. Weod, W. R., Gaumont, 
Wallasey: The 39 Steps. Wall, A. W. F.. Gaumont, 
Falkirk: Tiger Bay, Sapphire (2). Williams, A. E., 
Odeon, Ealing: Children’s club 

YATES, R. E., Redditch 
records 


Day of the Out- 


Gaumont, Top Rank 


* For the First Time ” was chosen by assistant 
B. W. E. Nethercote for special exploitation at 
the Olympia, Cardiff. 

Good results were achieved with the Johnson 
national tie-up resulting in numerous stockist 
tie-ups and a foyer display. 


Personal 


Cut-outs of Mario Lanza were placed on the 
front-of-house and bills were inserted in the local 
passenger transport vehicles. 

Personal letters were sent to music clubs and 
women’s organisations. 

Assistant manager B. S. Tooke arranged 
several window tie-ups to exploit the screening 
of “ The Mating Game” at the Regent, Great 
Yarmouth. 

A specially compiled six sheet poster was used 
on the front-of-house prior to playdate. 

Two thousand 8 in. by § in. leaflets were dis- 
tributed away from the theatre. 

Extra quads were posied and 50 box-office 
cards were exhibited by shops, cafes, hotels, etc. 

The *“ Gayton Fair” is one of the highlights 
of Harrow’s activities and this prompted manager 
E. H. Anthony of the Dominion, Harrow, to 
enter a float publicising ““The Mating Game.” 

This created good advance publicity and was 
seen by over fifteen thousand people. 

A display, including the manager's endorse- 
ment, was featured in the theatre. 

Showcards were sited in several shops linked 
with miscellaneous products 


More Credits 


“The Mating Game.”——-B. W 
A/M, Olympia, Cardiff; J 
Bedminster; J 


Nethercote, 
Cross, A/M, Rex, 
Stewart, Picture Palace, Park- 
head; B. Lewis, A/M, Carlton, Boscombe; P 
Ratcliffe, Regal, Wembley; Tim Whittaker 
Savoy, Wolverhampton 


Seme Came Renning.”"-R. R. Trevor. New 
Empress, Nottingham; J. C. Campbell, Regal, 
Coatbridge; A. Evans, Savoy, South Shields; 
J Cloughton, ABC, Handsworth; M 
Ronan, A/M, Rex, Consett; R. W. Parker, 
Savoy, Exeter 


For the First Time.”"—-R. W. Parker, Savoy, 
Exeter; J. L. Smith, Ritz, Edinburgh; A. W 
Seddon, Ritz, Belfast 


The Doctor’s Dilemma."*—-J. A. Dixon, Regal, 
Chesterfield; J. C. Phillips, Ritz, Bradford; 

T. Bokon, Palace, Eltham; T. A. Wright, 
A/M, ABC, Handsworth 


Watusi..."—-T. A. Wright. 
H. T. Bolton, Palace 
Ritz, Bradford 


Count Your Blessings.” 
and Castle, 
Dominion, 
Wembley 


“The Tunnel of Love.”"—-B. W. Lewis, A/M, 
Cartton, Boscombe; Tim Whittaker, Savoy, 
Wolverhampton 


* The Angry Hills.""—-L. Johnston, A/M, Ritz, 
Wallsend; A. S. Dale, Rex, Riddrie 

“ Tarzan’s Fight for Life.""-A. S. Dale, Rex, 
Riddrie; L. Johnston, Ritz, Wallsend 

“The Journey.”"—-D. Simpson, A/M, Savoy, 


e . 
South Shields; M. Ronan, A/M, Rex, Con- 
sett 


ABC, Handsworth: 
Eltham; J. C. Phillips, 


P. Barton, Elephant 
Southwark; F C. Kennewell, 
Southall; P Ratcliffe, Regal, 


“tom thamb.”*—-A. T. Fowle, Astoria, Brighton 


MANAGEMENT 


WHERE UNION 
CAN BE 
STRENGTH 


THE recent suggestion that SCMA should 
find a formula to affiliate with NATKE has 
brought a number of comments, both from 
managers and members of NATKE. 


Managers feel that such a move would lessen 
their managerial status. On the other side some 
NATKE members have expressed doubts as to 
the eventual balance in theatre operation and 
administration that this kind of amalgamation 
would bring. 


I have always felt that SCMA has little real 
power. I say this without detracting from the 
fine work many of its past and present officers 
have done in improving managers’ wages and 
conditions, but I am sure they would be the 
first to admit that their negotiations have nearly 
always been carried out on weaker platforms 
than the opposition. 


It has negotiated, knowing that in the final 
analysis it had littl behind it to impose any 
kind of sanctions to press its claim. 


Its only strength has been that which any 
organisation can claim in the normal and recog- 
nised methods of industrial negotiations, work- 
ing within the framework of general union 
practice. 


Formulas 


Almost since the formation of the first man- 
agerial society there has been a section of man- 
agement which has jibbed against union repre- 
sentauion. They have endeavoured to find 
formulas whereby that nasty word “ union” can 
be lost. 

This has partly been through the urge for 
self-deception in considering the managerial 
position as one more aligned to the employer 
than the employee. 

As such, they have fallen between the two, 
having no national representation through a 
professional body, and losing out when national 
negotiations on wages and conditions have been 
discussed and agreed with the major unions. 

This kind of never-never land has been one 
of the biggest failings in cinema management's 
representation with their employers. 


Whilst almost every other professional body 
of similar standing has been absorbed into the 
main labour representation machinery, we have 
cc.tinually failed to accept that the last decade 
has considerably changed the managerial posi- 
tion, and that today the only kind of represen- 
tation that can be effective is one made from a 
strong and united platform. 


There is nothing degrading about being 4 
member of a union—it does not detract from 
anyone’s professional standing, and it has, for 
both sides, an invigorating effect, that in the 
long run must raise the manager's status, giving 
at the same time an assurance to the employer 
of certain accepted standards of work and 
proficiency. 

I personally would welcome a full inquiry 
into the possibility of SCMA being incorporated 
into NATKE, for in the long run I am sure 
it would not only benefit managers but also add 
to the general structure of labour representation 
within our industry, achieving for the first time 
a unified front. 
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FILMS BILL_DEBATE-—continued 


should be encouraged from the point of view of 
this country. It is difficuk to prophesy how this 
will work, but the principle is that our pro- 
ducers should be enabled to collaborate with 
producers in other countries on a proper basis 
laid down beforehand. 

“The joint product should be treated here 
and in the country concerned as having national 
status and receiving national treatment. In ail 
these matters we shoukd aim at a reasonable 
degree of reciprocity with the countries con- 
cerned, but provision is made that this should in 
practice be carried out by Orders in Council. 

“Clause 12 is designed to give the producer 
of a film a little more freedom to exploit his 
products to the maximum by enabling him to 
akter the title and even the length of his film. 
Clause 13 ensures that in using that freedom 
nevertheless the tithe must be properly registered 
and there should be no using of the greater 
freedom to get round the provision of the quota. 


Increase 


“Clauses 14 and 15 hang together. Clause 
1S makes provision for an increase in the regis- 
tration fees. We do not intend to make such an 
increase at the moment, but we are taking this 
power because costs of administration tend to 
mise and we must continue to remember that 
the fees to be paid should cover those cosis. 
Ad the same tame, if fees go up it seems reason- 
able w provide, as we do in Clause 14, for 
quarterly licences for those exhbitors who have 
a seasonal trade only and may be affected by 
the increase unless they have the new provision. 

“ Clause 16 deals with new technical develop- 
ments Films made by new methods and on 
new materials cannot be judged in comparison 
with conventional films by the physical length 
of the piece of material. For the physical length 
of the material we are to substitute the 
playing time 

Mrs. Eirene White (Flint, East) commented 
then that there were a number of detailed matters 
which, although they had been the subject of 
lengthy consultations between officials of the 
Board of Trade and the interests concerned, did 
not necessarily satisfy everyone. She went on: 

There has been a good deal of concern in 
certain sections of the mdustry—more particu- 
larly among the trade unions—that the Bill deals 
only with the exhibitors’ quota and not the 
reniers’ quota There is still leeling among 
those working in the industry that we would be 
able to improve upon the figure of 35 per cent 
in respect of the British product if, somehow or 
other, we found a way of getting round GATT 
and restoring the renters’ quota 

**My view is that we should not be doing a 
service to the British film production industry 
by restoring the renters’ quota, although I 
recognise that there are arguments in is favour. 
I believe that there are other more positive ways 
of helping British film production, akhough it 
would not be in order for me to go into them 
now For instance, there is the policy of the 
National Film Finance Corporation, in respect 
of which we are not in entire agreement with 
the view of the Government. 

“It rather surprises me that the Bill seems to 
have paid very little attention to the fact that 
during the passage of years since 1938 the value 
of money has changed. Although it is true that 
the Board of Trade makes arrangements to in- 
crease its fees—it has not overlooked that—in 
other respects it seems to have forgotten the 
changing value of money. For example, in the 
Second Schedule labour costs are left almost 
exactly where they were in 1938. 

“ This point should be looked at again 

“ We all recognise that in the present state of 
the film industry the exhibition side has been in 


actual 


very great difficulty in recent years. Attendances 
have been falling, and cinemas have been closing. 
It is only proper to temper the wind to the ex- 
hibitors. It is right that there should be some 
relaxation of the conditions whereby they can 
obtain remission of their duties under quota. 

“ Now we come to one of the main proposals 
in the Bill, which is to include newsreels. This is 
not quite as simple as the President of the Board 
of Trade tried to make out. After all, it raises 
some questions of principle which I think the 
House should consider very carefully. The real 
argument put forward by the newsreel companies 
is that they cannot carry on commercially without 
the help of and participation in the levy, and the 
whole object of bringing them into the quota has 
nothing to do with the quota, but is to make 
them eligible for the levy. They cannot carry 
on without the help of the levy, because the 
demands for their products in this country have 
very rapidly and substantially declined. 

“The reason is not hard to seek. We now 
have an admirable news service on television, and 
the ordinary patron of the cinema is quite likely 
to have seen a better-produced, better-edited and 
more up-to-date version of the day’s news on 
his television set than he will find at his local 
cinema. Therefore, the demand for newsreels in 
this country has fallen very sharply. 

“If we make newsreels ekgible for the levy 
in this country, we are taking away money from 
the producers of feature films or other short films 
to give it to the newsreels. 

“We shall be depleting the levy fund; either 
that or we are going to ask for more levy, which 
would be a burden which I am sure the exhibi- 
tors would not wish to carry. Therefore, we are 
asking, in effect, that the producers of British 
feature films and other short films should sub- 
sidise the newsreels so that newsreels should be 
shown as projections of the British way of life, 
or whatever we call it, in countries overseas. 


Warning 


“TI should feel much happier about doing it 


this way if I thought that the newsreels sent 
overseas were adequate representations of the 
British way of life. 

Mrs. White added: “I must, therefore, warn 
the Minister that this Clause is not likely to be 
accepted unquestioned. There are matters of 
principle behind it which we ought very fully 
to consider before we decide whether to accept 
it or not. 

“ T come now to what I would say is the major 
provision in this Bill, which is the extension of 
the quota privileges to films made under what 
are usually called co-production arrangements. 
This might be of very considerable importance 
to British film production. 

“If these films come about in any number, 
and, therefore, increase the total number of films 
available for exhibition in this country, natur- 
ally, one would expect to see a higher quota 
level in order to include them; just as, if news- 
reels are to brought in for quota purposes, the 
quota should be increased to take that into 
account. We should have some assurance that 
this will be looked at by the Board of Trade 
when the time comes. 

“Another thing that I wish to mention in this 
connection is that nowhere in the Bill do we 
take any account of the fact that television has 
‘arrived.’ If these co-production films are to be 
brought in for quota purposes, are we to do 
anything to make sure that they are primarily 
cinematograph films? 

“But these films will be exhibited not only 
in this country but abroad, and I think we 
ought at least to consider whether we are to ex- 
tend the protection of quota to films which may 


be used for television rather than for cinemato- 
graph purposes. We should be quite sure that 
we know what we are doing. 

“ There are not many other points in the Bill 
which we need discuss at this stage although, 
once again, I should like to sound a warning 
note about Clause 7, which is concerned with 
the studio. 

“ At present, and under the Clause as it now 
stands, a British studio can be anywhere in Her 
Maijesty’s Dominions. It has been put to us that 
we should narrow this definition to that of a 
studio in the United Kingdom. That is some- 
thing which will have to be thought about rather 
carefuily. 

“ There is also some feeling about the Repub- 
lic of Ireland. It is a matter of the use of 
studios in Ireland and the suggestion that they, 
too, may perhaps be counted as being within the 
definition of British. 

“ We can hardly allow the Bill to pass without 
a reference—though I know that any mare than 
a reference would be out of order—to the con- 
tinuation of the Entertainments Duty. No matter 
what we may do by way of legislation to improve 
the administration of the quota, and so On, our 
labours will surely be in vain if the industry is 
not enabled to prosper in general. 

Later Sir L. Plummer (Deptford) raised the 
view: “If there is a case for the newsreel as 
we know it today, there is a case for all the 
documentary films produced. The newsreel today 
is very largely a documentary and becomes less 
and less a real newsreel.” 

John Rodgers, Parliamentary Secretary to the 
Board of Trade, told the House that about 900 
cinemas were expected to gain quota exemption 
by the alterations proposed in the Bill. 

He added: Some producers might well feel 
alarmed that so many as 900 cinemas were to 
be relieved of Quota obligations, but the fact 
is that if these cinemas stopped showing British 
films altogether the loss to British producers 
would be less than two per cent. of their total 
earnings. 

Despite cinema closures and the continuing 
fall in admissions the main groups of cinemas 
which provide the bulk of producers with 
revenue “have not done so badly” said Mr. 
Rodgers, as a result of the reduction in tax. 

Gross cinema takings in 1958 were £9,500,000 
less than the preceding year, but the amount of 
cinema tax paid was £12,200,000 less, he pointed 
out. And after allowing for an increase in the 
rate of levy, net takings were left at £1,900,000 
higher than in 1957. 


TRADE SHOWS 


LONDON 


November 16: 
Third Man on 
Studio One. 
Sinner to Saint. 
November 17: 
Tarzan, The Ape Man (U). 
Miller. Own Theatre. 

2.30 p.m. 

The Quest, Jetobatics, The 
Small Film Distributors. 
9.45 a.m. 

November 18: 

The House of the Seven Hawks (U). 
Robert Taylor. 
2.30 p.m. 

Six Shorts (Puzzle Corner No. 23; Famest 
Africa; Venice of the East; The Tee-Bird; 
Space Mouse; Building for Books). Rank. 
Own Theatre. 10.30 a.m. 

MANCHESTER 

November 17: 

The Treasure of San Teresa. British Lion. 
Theatre Royal. 10.45 a.m. 

November 19: 

The World, The Flesh and the Devil (A). MGM, 
New Oxford Theatre. 10.30 a.m. 


the Mountain. 
10.30 a.m. 
Saxon. Celkuloid. 9.30 a.m 


Wak Disney. 


MGM. Denny 
10.30 a.m. and 


Girl Rosemarie. 
Studio One. 


MGM. 
Own Theatre. 10.30 a.m. and 
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ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED .. 
FINANCIAL ; 

FOR SALE & WANTED .. | 
MISCELLANEOUS ... ~ Ue wo o 


Caps 2d. per word extra. Box No. 1/- extra. 


. 9d. per word 
o fe os 


All Classified Advertisements must 
be prepaid (except cpproved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


WANTED 


SUBSTANTIAL CASH FUNDS 
available for the purchase of 
cinemas and theatres situated in 
prominent positions throughout 
the United Kingdom. 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


|FOR SALE 


OWNER MANAGERS require 
small type cinemas with scope 
for improvement under personal 
management. 


GERrard 2504 (7 lines) 


PREMISES WANTED 


WANTED to rem for several months 
temporary accommodation consisting of 
3/4 furnished rooms suitable for writers. 

- Apply Anglo-Allied Pictures  Ltd., 
93/95, Wardour Street, W.1 Tel. : 
Gerrard 5444 


Please note that we cannot be 
held responsible tor any mis- 
takes arising {rom advertise- 
ments accepted over the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manoger, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the ‘ist, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
num holders. 


SITUATIONS VACANT 
EXPERIENCED — 
single, required 
Africa (Nairobi). Reply fully to—H., Box 
487, Kinemato graph Weekly 

MANAGER required for important 


cinema near London now developing three 
2ew businesses designed to cultivate the 


, "preferably 
for East 


Manager, 
immediately 


entertainment public. An opportunity for 
enterprising man with confidence in the 
future.—-Apply R., Box 496, Kinemato- 
graph Weekly 


FILM Editor—with full experience of 
16mm. work required by established or- 
ganisation Reply in writing stating ex- 
perience to Victor M. Gover & Co. Ltd., 
179. Wardour Street, W.1 


ASSISTANT manager required by well- 
known §S. London exhibitor Immediate 
prospects of managerial status for appli- 
cant familiar with office routine (P_A.Y.E 

stock, etc.) Apply Q., Box 495, Kine- 
matograph Weekly 


SITUATIONS WANTED 


WILL TRAVEL ANYWHERE—Younz 
married couple. Husband 7 years’ projec- 
tion experience. knowledge of catering 
management Wife shorthand typist, 
Clerical exp.—Watson. 46, Blagdon Cres- 
cent, Nelson Village, Cramlington, North- 
umberland 


CHIEF 20 years’ experience, seeks post, 
will go anywhere.—T., Box 498, Kine- 
matograph Weekly 


SENIOR pr ojectionist “requires position 


central London.—U.. Box 499, Kinema- 
tograph Weekly 


SITUATIONS WANTED (contd.) 


CHIFF projectionist, electrician. engin 
eer; 30 years experience in good theatres 
Well recommended Take over any im- 

portant theatre or group Apply W.., 
Gee 500, Kinematograph Weekly 
—_— 


TRANSLATIONS 


TR ANSI ATIONS « of technica! accuracy 
Export Develo = nt Productions, 
122 War rdour Str Ww 


DUE TO 
THE PALACE CINEMA, DENTON 
BEING SOLD 


OFFERS WANTED FOR 
B.T.H. SOUND EQUIPMENT 


complete with 
PROJECTORS, ARC LAMPS, 
CINEMASCOPE LENSES, BRACKETS, 
ETC., SCREEN AND FRAME WITH 
MAGNASCOPIC MASKING. 
1iso Available 


600 16-SPRING 20°" CHAIRS. 


BRENNAN’S CINEMAS 


70 DEANSGATE, MANCHESTER 3 
TEL: BLACKFRIARS 7797 


Lid., 


WANTED 


HAMMOND Orean, or 
quired to purchase. Please give type of 
model, age, lowest price required. etc 
S., Box 497, Kinematograph Weekly 


similar, re- 


LL TYPES OF 
T1P-UP CHAIRS 


- RENOVATIONS 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


OBITUARY 


On Octo 
40a 


FILE 
home 
Readin 
late of R.K.O. Radio Pictures Lid 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375, WESTDALE LANE WEST 
TELEPHONE 61047 Nort ™ Ne Af 


ber 24th, 1959, ; 
Albert Kuoad, 


td 


RECTOR 


at his 
Caversham. 
2. LEGH RICHMOND (DICK), 


When replying to Small Ads. do not enclose 

original references or documents. 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


SEND 


Kine 
Studio 


Review 
This supplement to Kine- 
matograph Weekly provides 
the only comprehensive 
survey of British produc- 
tion, both for cinema and 
television; of Britishstudios; 
of technical developments 
and new equipment, and 


of production facilities. 


Published 
six times 
a year 


Next issue. November 26 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop. 


89 WARDOUR STREET, LONDON, W.1. 


Frederick G. Palmer Ltd.) 
GERrard 4796 and 6143 


ey wanted for export, GK 21, 20. 19, 18 
40 projectors. Also complete equipments 
comprising these projectors, President and 
Universal are lamps. Also jired Kalee 12 
projectors fitted with Kalee T.2 soundheads 


C.W.0. only, retunded if goods returned within 14 
days of receipt. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.; Atherstone 3210/3202 


"305- 5-7 UPPER STREET, LONDON, N.I 


CANONBURY 9401-2 


CHANGE 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


32 =6THE IDEAL KINEMA Sapplement to the KINEMATOGRAPH WEEKLY NOVEMBER 12. 1959 


a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* ONSISTENT light on screen—no 
need for adjustment. 


EGLIGIBLE maintenance — no 


These unique ; features * moving parts, no dirt or fumes to 

add up to improved discolour the mirror. 

projection with reduced * I ONG lamp-life — guaranteed 1,000 
running costs. — hours. 


ORIZONTAL lamp with highly- 
efficient single - mirror optical 
system. 


* 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2 
an A.E.1. Company A5293 
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The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


MAKING THE PROJECTIONIST 
INTO A REAL SHOWMAN 


by R. HOWARD CRICKS, Hon. FBKS, FRPS 


OR many years I have preached that the 

projectionist, besides being a technician, 
must also be a showman. But I have had to admit 
that his conditions of working—hidden away in 
his projection room, remote from the audience, 
surrounded by the noise of the projectors and the 
blare of the monitors—did not encourage show- 
manship. 


In future that will be changed. He will sit 
among the audience, critically watching the pic- 
ture and listening to the sound, sensing the re- 
actions of the patrons; he will, nevertheless, be 
in complete control of the projectors, the house 
lights, the tabs and screen masking, and will be 
in telephone communication with every part of 
the theatre. He will, in fact, be like the chief 
engineer on board ship, who does not himself 
turn knobs and move levers, but has the over-all! 
esponsibility for the technical running of the 
ship. 


The Near Future 


A dream of the future? Yes—but of the quite 
neer future. Within a month or two the Queen’s, 
Bayswater, will be running on just these lines. In 
the centre of the circle is already installed a small 
console, where the chief projectionist will sit—the 
chief engineer in complete technical control of his 
ship 

One must give credit for the introduction of 
vutomation in the cinema to the Essoldo group 
the Essoldomatic—now the  Projectomatic—is 
nstalled in a number of theatres in this country. 
\ year ago, at Photokina in Cologne, several 
firms demonstrated equipment providing varying 
degrees of automatic or remote control—Siemens, 
Bauer, and notably Philips, who demonstrated the 
complete control of a pair of FP20S projectors 
from a console in the auditorium. 


Built-in Automation 


It is these revolutionary projectors that are 
installed at the Queen's, Bayswater—the second 
pair in this country, and destined to become the 
first installation in the world with built-in auto- 
mation. The operating console has been built by 
J. Frank Brockliss Lid., the Philips agent. 

Nick Mole, ABC's projection engineer, invited 
me along to the Queen's and emphasised how 
seriously his company is taking this new develop- 
ment. He stressed, however, that the object of 
this advance is not to economise in projection 
staff, but to raise the standard of showmanship. 

The show will not be run automatically, except 
for the routine business of change-overs: the 
chief, sitting in the circle, will himself control 
every detail of operation, but there will still be a 


projectionist up in the box 
machines. 

This fact overcomes what I, also, have re- 
garded as an objectionable feature of the recent 
regulations for automatic control: that, if the 
box is to be left unattended, there must be alarm 
bells informing not only the staff, but the public, 
if anything goes wrong. 


looking after the 


Many Functions 


The console is remarkably compact for the 
many functions it performs. At the top are two 
rows of press-buttons for the tabs and screen 
masking, giving open, close and stop. Below them 
is another row of buttons for the three-colour 
stage lighting and the housclights 


Then come the actual projector controls, First 
there is a pilot lamp for each machine. There 
are four pairs of buttons, respectively Projector 
A on and off, framing, focus, and Projector B on 
and off. In the middle is a knob for change- 
over (although this will actually be effected auto- 
matically). Another pair of pilot lamps indicates 
failure of cither projector lamp; in the FP20S, 
of course, the remarkable little discharge lamp 
is provided with a stand-by which drops into 
position immediately should the first lamp fail, 
and it is this lamp replacement that is indicated 
by the pilot lamps. 


Communications 


There is a change-over switch for film sound 
and non-syne. At either side is a knob, the left 
the non-sync. fader and the right the film sound 
fader. On the left of the panel is a socket for 
phones giving direct communication with the pro- 
jection room. On the right is a panel of signal 
lights indicating calls from various parts of the 
theatre: but such calls cannot interrupt the chief 
when he is otherwise engaged: not until he 
presses a switch can the caller speak to him. 


The analogy between the projectionist and the 
ship’s engineer is very accurate. The chief can 
receive orders from the captain—the manager— 
and is in touch with all parts of the ship. It is 
he who gives instructions to the projection room. 

A major factor in facilitating remote control is, 
of course, the SPP discharge lamp, which strikes 
immediately the current is applied, and which 
needs no adjusting or re-carboning. In addition, 
the projector must be fitted with control 
mechanisms; these are not yet installed at the 
Queen's, but will be in use within a month or 
two. 

The automatic controls fall into three sections. 
There is the motor to adjust the lens focus; there 


is another motor to control the racking; and 
there is the automatic change-over system, which 
may also operate other circuits if desired. 

We saw a prototype of the last-mentioned gear 
at Photokina, and at the time I commented upon 
its versatility. Inside one of the projectors is a 
small motor driving a number of plastic discs 
which operate microswitches. A single contact 
near the motor cue on the film—a piece of metal- 
lised Scoich tape is favoured—completes the 
circuit between contacts near the take-off sprocket 
and sets the motor in operation. The cams turn 
and in correct sequence start the incoming projec- 
tor, effect the change-over, and stop the outgoing 
projector. Any other functions desired could be 
obtained simply by adding more cam discs. 


Standardise Cues 


The introduction of a competitor to Projecto- 
matic stresses the urgency of a point I made some 
months ago; that the operating cues on the film 
must be standardised as between the various 
systems of automation. 


Already there is a discrepancy between the two 
systems: Projectomatic needs three metallic cues 
on the film; the Philips sysiem needs only one. I 
would have thought it quite simple to modify the 
Projectomatic to work also from a single cue, 
so saving the projectionist work. 


Another question I mentioned: the possibility 
of using reels of 6,000ft. length or even longer. 
The new Philips projector is fitted with spool 
boxes for this size of reel, and many other pro- 
jectors could be. 

On the other hand, projectors using an arc 
lamp are restricted to the 2,000ft. reel; therefore 
films must continue to be made up in reels of the 
present length, but with provision, not for doub- 
ling up but for “ trebling up.” 

These are matters which, as I previously sug- 
gested, should be considered urgently by the 
British Kinematograph Society Theatre Division. 


Dual Talents 


Nick Mole regards the technical aspects of 
automation as only half the problem. Of equal or 
possibly greater importance is the selection of the 
right type of man to run the show from the con- 
sole—a man who must, naturally, be a first-class 
projectionist, and must equally have the instincts 
of a showman. I could not agree more. 

In many other industries automation has decn 
dreaded as prejudicing the livelihood of the 
workers, but always has actually resulted in rais- 
ing their status. The same will undoubtedly apply 
to the new Philips-Brockliss equipment. 


a step towards 
automation 
the BTH 


XENON-LAMP 


PROJECTION LANTERN 
for 35 mm films 


* ONSISTENT light on screen—no 
need for adjustment. 


EGLIGIBLE maintenance — no 


These unique , features * moving parts, no dirt or fumes to 

add up to improved discolour the mirror. 

projection with reduced * | By lamp-life — guaranteed 1,000 
running costs. hours. 


ORIZONTAL lamp with highly- 
efficient single - mirror optical 
system. 


* 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2 
an A.E.1. Company A5293 
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MAKING THE PROJECTIONIST 
INTO A REAL SHOWMAN 


by R. HOWARD CRICKS, Hon. FBKS, FRPS 


OR many years I have preached that the 

projectionist, besides being a technician, 
must also be a showman. But I have had to admit 
that his conditions of working—hidden away in 
his projection room, remote from the audience, 
surrounded by the noise of the projectors and the 
blare of the monitors—did not encourage show- 
manship. 

In future that will be changed. He will sit 
among the audience, critically watching the pic- 
ture and listening to the sound, sensing the re- 
actions of the patrons: he will, nevertheless, be 
in complete control of the projectors, the house 
lights, the tabs and screen masking, and will be 
in telephone communication with every part of 
the theatre. He will, in fact, be like the chief 
engineer on board ship, who does not himse!f 
turn knobs and move levers, but has the over-all 
responsibility for the technical running of the 
ship. 


The Near Future 


A dream of the future? Yes—but of the quite 
near future. Within a month or two the Queen’s, 
Bayswater, will be running on just these lines. In 
the centre of the circle is already installed a small 
console, where the chief projectionist will sit—the 
chief engineer in complete technical contro! of his 
ship. 

One must give credit for the introduction of 
automation in the cinema to the Essoldo group: 
the Essoldomatic—now the Projectomatic—is 
nstalled in a number of theatres in this country. 
\ year ago, at Photokina in Cologne, several 
firms demonstrated equipment providing varying 
degrees of automatic or remote control—Siemens., 
Bauer, and notably Philips, who demonstrated the 
complete control of a pair of FP20S projectors 
from a console in the auditorium. 


Built-in Automation 


It is these revolutionary projectors that are 
installed at the Queen's, Bayswater—the second 
pair in this country, and destined to become the 
first installation in the world with built-in auto- 
mation. The operating console has been built by 
J. Frank Brockliss Ltd., the Philips agent. 

Nick Mole, ABC's projection engineer, invited 
me along to the Queen's and emphasised how 
seriously his company is taking this new develop- 
ment. He stressed, however, that the object of 
this advance is not to economise in projection 
staff, but to raise the standard of showmanship. 

The show will not be run automatically, except 
for the routine business of change-overs: the 
chief, sitting in the circle, will himself contro! 
every detail of operation, but there will still be a 


projectionist up in the 
machines, 


This fact overcomes what I, also, have re- 
garded as an objectionable feature of the recent 
regulations for automatic control: that, if the 
box is to be left unattended, there must be alarm 
bells informing not only the staff, but the public, 
if anything goes wrong. 


box, looking after the 


Many Functions 


The console is remarkably compact for the 
many functions it performs. At the top are two 
rows of press-buttons for the tabs and screen 
masking, giving open, close and stop. Below them 
is another row of buttons for the three-colour 
stage lighting and the housclights. 


Then come the actual projector controls. First 
there is a pilot lamp for each machine. There 
are four pairs of buttons, respectively Projector 
A on and off, framing, focus, and Projector B on 
and off. In the middle is a knob for change- 
over (although this will actually be effected auto- 
matically). Another pair of pilot lamps indicates 
failure of cither projector lamp; in the FP20S, 
of course, the remarkable little discharge lamp 
is provided with a stand-by which drops into 
position immediately should the first lamp fail, 
and it is this lamp replacement that is indicated 
by the pilot lamps. 


Communications 


There is a change-over switch for film sound 
and non-syne. At cither side is a knob, the left 
the non-sync. fader and the right the film sound 
fader. On the left of the panel is a socket for 
phones giving direct communication with the pro- 
jection room. On the right is a panel of signal 
lights indicating calls from various parts of the 
theatre: but such calls cannot interrupt the chief 
when he is otherwise engaged: not until he 
presses a switch can the caller speak to him. 

The analogy between the projectionist and the 
ship’s engineer is very accurate. The chief can 
receive orders from the captain—the manager— 
and is in touch with all parts of the ship. It is 
he who gives instructions to the projection room. 

A major factor in facilitating remote control is, 
of course, the SPP discharge lamp, which strikes 
immediately the current is applied, and which 
needs no adjusting or re-carboning. In addition, 
the projector must be fitted with control 
mechanisms; these are not yet installed at the 
Queen's, but will be in use within a month or 
two. 

The automatic controls fall into three sections. 
There is the motor to adjust the lens focus; there 


is another motor to control the racking; and 
there is the automatic change-over system, which 
may also operate other circuits if desired. 

We saw a prototype of the last-mentioned gear 
at Photokina, and at the time I commented upon 
its versatility. Inside one of the projectors is a 
small motor driving a number of plastic discs 
which operate microswitches. A single contact 
near the motor cue on the film—a piece of metal- 
lised Scoich tape is favoured—completes the 
circuit between contacts near the take-off sprocket 
and sets the motor in operation. The cams turn 
and in correct sequence start the incoming projec- 
tor, effect the change-over, and stop the outgoing 
projector. Any other functions desired could be 
obtained simply by adding more cam discs. 


Standardise Cues 


The introduction of a competitor to Projecto- 
matic stresses the urgency of a point I made some 
months ago; that the operating cues on the film 
must be standardised as between the 
systems of automation. 


vanious 


Already there is a discrepancy between the two 
systems: Projectomatic needs three metallic cues 
on the film; the Philips system needs only one. I 
would have thought it quite simple to modify the 
Projectomatic to work also from a single cue, 
sO saving the projectionist work. 

Another question I mentioned: the possibility 
of using reels of 6,000ft. length or even longer. 
The new Philips projector is fitted with spool 
boxes for this size of reel, and many other pro- 
jectors could be. 

On the other hand, projectors using an are 
lamp are restricted to the 2,000ft. reel; therefore 
films must continue to be made up in reels of the 
present length, but with provision, not for doub- 
ling up but for “ trebling up.” 

These are matters which, as I previously sug- 
gesscd, should be considered urgently by the 
British Kinematograph Society Theatre Division. 


Dual Talents 


Nick Mole regards the technical aspects of 
automation as only half the problem. Of equal or 
possibly greater importance is the selection of the 
right type of man to run the show from the con- 
sole—a man who must, naturally, be a first-class 
projectionist, and must equally have the instincts 
of a showman. I could not agree more. 

In many other industries automation has been 
dreaded as prejudicing the livelihood of the 
workers, but always has actually resulted in rais- 
ing their status. The same will undoubtedly apply 
to the new Philips-Brockliss equipment. 
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6] didn’t notice 


the seating 
during the 
performance 
it was so 
comfortable !"’ 


SEATS 
CARPETS 
DRAPERIES 
AND STAGE 


EQUIPMENT 


Recovering of existing seating 
Detailed estimates without obligation 
BECK & WINDIBANK LTD 
Clement Street, Birmingham, | 


Telephone: CENtral 3834 
Telegrams: * Carpets’, Birmingham. 


Newcastle : 52 Stowell St. Tel.. 25539 


Cardiff, 99 Cathedral Ad. Tel... 31609 
Glasgow: 130 Henfield St. Tel., 7508/9 Douglas 


MODERNISATION L'°: 


SPECIALIST CONTRACTORS 
@ recHnicar 


25 Hanover St 
Batley, Yorks 
Tel 754 
@ saves 
Whirlow Lane 


Sheffield, 1! 


Tel., 72892 


Lighting 
Furnishings 


Midlands 

23 Fir Grove 16 Phipsen Ad., 
New Malden Birmingham, 1) 
Tel.: Malden 0389 Tel.: South 0485 


DECORATIONS ~~ 


Joinery 


London 


Surrey 


A few shillings spent on a 


CLASSIFIED ADVERTISEMENT 


in the KINE. will pay 
handsome dividends 


+ 
Send your “Smalls” today! 


-and remember, to save delay it is advisable 
to send a remittance with your announcement 
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Talking TECHNICALLY 
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NEW market which has opened to the 

makers of projection equipment is the 
advertising agencies. Rank Precision Industries 
in particular has made a number of such instal- 
lations, and the other day I was shown three such 
installations, which | might describe as the high- 
est, the smallest and the most luxurious. 

All three theatres were designed by RPI, and are 
most attractive in three distinct styles. All are 
equipped with GK37 projectors with xenon lamps, 
and, in addition, Bell and Howell 609 16mm. 
projectors, 

First, the Service Advertising Co. is high up 
on the ninth floor of the vast Bowater building 
in Knightsbridge; the magnificent view over the 
park prompted me to suggest that the staff 
should pay to be allowed to work there. In the 
theatre, a 2lin, TV receiver can either reproduce 
the normal programme material, or a white screen 
can be dropped over the tube, upon which a film 
can be projected, for simulated TV. 

I particularly liked the idea of the rotating 
chairs in the theatre, which enable the viewers to 
turn around for a discussion after the film. 
Adjoining is a film library, equipped with an 
Editola and a Rigby rewind table. 

The smallest of the three installations is literally 
in the cupboard under the stairs, this being the 
only space available in the Brook Street premises 
of the Basil Butler Co. Lid. 

The most luxurious is in the May Fair Hotel, 
and, as in the former installation, the film picture 
can either be projected in the normal manner 
upon a Perlux screen, or relayed to receivers all 
over the hotel by means of a Pye closed-circuit 
system. 

A feature of this system is that the camera is 
not mounted permanently on the projector; 
normally it is focused upon a white patch on the 
safety shutter, but it can be removed for use 
elsewhere 

Two other recent installations of GK projectors 
are at London's new theatre the Mermaid, and at 
the Regal, St. Ives, Hunts., where GK21 projec- 


tors are installed. 


- + + 


CHIEF of the Pavilion, Stanningley, Leeds, 
B. Hegson, sends me half a gross of assorted film 
joins, which he assures me have been made by the 
dispatch staff of a certain renter. He reminds me 
that some months ago I made the rash assertion 
that, thanks to new cements, it is no longer 
necessary to scrape both sides of a join. 

Frankly, I refuse to believe that the dispatch 
staff of any of the leading renters could have 
made some of these joins. Many have been 
rather crudely hand-scraped ; several have the odd 
corner nicked off by the scraper. With all of them, 
the fault seems to be a dry join. 

The majority of these joins, I suggest, have 
been made by projectionists. Certainly they should 
have been cut out by the renter—but, while direct 
usual, this cannot be ensured. 
However, this is poor consolation to the conscien- 
tious projectionist who, as Mr. Hegson says, has 
to spend time on the films before they are fit to 
be run. 


cross-Overs are 


7 + + 


THIS week a paper on the Philips FP20S pro- 
jector is to be read to the British Kinematograph 
Society by Wim Jansen, from Eindhoven, The 
first pair of these machines in the world was 
recently installed at the ABC, Preston; the second 


JO I a ap aE 


The Rank closed-circuit system at Basil Butler & 
Co., showing how the camera is scanning the 
picture on a very small projection screen 


pair in this country | saw last week, as described 
on another page, at the Queen's, Bayswater, 
London. 

The two new machines are installed at the 
Queen's alongside the Ross projectors, which so 
far are still in use. 

Nick Mole, of ABC, was not committing him- 
self at this early stage as to whether the picture 
from the tiny 800-watt SPP discharge lamp was 
equal to that from the arcs, but | imagine he is 
by now satisfied on the point. 

More than ever I was impressed by the simpli- 
city of the machine and its very clever functional 
design. Why should a projector outfit be built 
up of a number of heavy castings, needing cosily 
machining, when a stee! channel with one planed 
face can do the job as well or probably better? 
Why should there be long trains of gears when 
a pair of gears and three slow-running chains will 
serve? 

The gate is very practical. Like the Philips 
70/35-mm. projector it is curved. but, unlike it, 
the skates in front, which pivot from below, are 
made of a single plastic moulding, and this is re- 
moved for cleaning simply by lifting it off its pin. 
Below the gate is a disc on which is pivoted a 
bow spring for gate tension; from a knob on the 
front of the machine this disc can be turned, so 
varying the gate tension, which is indicated on a 
scale. 

The lens mount is held in position by a spring, 
and to remove it it is simply pressed back upon 
the spring; a lens of different focus can thus be 
fitted in a few seconds, already pre-focused. 
Those people who attended the BKS meeting will 
no doubt know how the racking system works— 
at the time of writing I have still to find out! 

One thing that has particularly impressed the 
ABC engineers, both with the FP20S and with 
the Philips 70/35-mm. projector (of which many 
have been installed), is their ease of installation. 

There was a time when changing over projectors 
had to be done on a Saturday night in order to 
provide the maximum time to clear up any diffi- 
culties. 

Nowadays, the old machines are stripped out 
after the show, and by the quite early hours of 
the morning the Philips machines are on the 
screen, without fuss or bother.—R. H. C. 
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ENJOY THE SUN'S WARMTH 
ALL THE YEAR ROUND WITH 
INFREDARE 


Heat where and when you want it—at 
the touch of a switch 
Ideal for fover as well as main heating 


A THERMODARE PRODUCT 


Inexpensive to purchase—economical to run 


Full details of Infra-Red Thermal Storage and 
Warm-Floor Heating from 


THERMODARE (GT. BRITAIN) 


94-98 PETTY FRANCE, LONDON, S.W.1 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 
Ask our representative 
to call 


OG Ha 


General Manager: Charles Pickett *  TEMple Bar 1500 (6 lines 
Scottish Representative 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS. 99 Cathedral Road Phone: 316096 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
STOLL OFFICES * LONDON COLISEUM °* W.C2. 
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Equipment for 


TODD-AO 


SPLICERS 
REWINDERS 
SPOOLS (70mm. & 35mm.) 
MEASURERS 
CABINETS 


@ All British made precision engin- 
eered equipment with a “Premier” 
guarantee 


SPLICER @ As supplied to A.B.C., C.M.A., and 


20th Century-Fox. Leaflet No. 93 
gives full details 


NEW —22” Transit Spool (70 mm.) and Transit Case 


ROBERT RIGBY LTD. 
PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


unitarc Uae 
—a Genuine Econotzol 


HEWITTIC RECTIFIER 
for the Smaller Cinema 


VV 'tHouT sacrifice of quality or efficiency, 
the Hewittic UNITARC MINOR provides, 
for the smaller cinema, the major facilities of the 
famous Unitarc rectifier, at lower cost 
Measuring only 15” x 18” x 34” high, it is 
conveniently installed alongside its projector 
and provides an instantly adjustable arc supply 
up to 45 amperes D.C 


@ Installation costs negligible 

@ Automatic starting. 

@ No idle-running costs—rectifier 
functions only when arc is in operation. 

®@ Modern in design and construction. 

@ Backed by over 40 years’ Cinema 
rectifier experience. 


Send for Publication No, R213 


Hewittic re vs 


The Projector that is running every 70-min. 
, film presented in this country—the 


The following “to have been made to date: 


CMA THEATRES: ABC THEATRES: 


Aberdeen : ODEON 
Birmingham : WEST END 
Bournemouth : ODEON 
Bristol : ODEON 

Cardiff: CAPITOL . 
Edinburgh : NEW VICTORIA «| 
Glasgow: GAUMONT ee 


Belfast : RITZ 
Birmingham : BRISTOL 
Brighton : ASTORIA 
Bristol : WHITELADIES 
Cardiff : OLYMPIA 
Dublin : ADELPHI 
Dundee : ABC 


Hanley : ODEON Edinburgh : REGAL 
Leeds : MAJESTIC Ps aw ‘ _ Glasgow : REGAL 
Liverpool: ODEON Fi “See © lm. 8 la! / Hull: REGAL 
London: ASTORIA iss . 6 ia a / Leeds: RITZ 
London : DOMINION i GE Fe Leicester : SAVOY 


London : METROPOLE = ae Nottingham : CARLTON 
Manchester : GAUMONT ss cal! -_ Oxford : RITZ 


Middlesboro’ : ODEON Southampton : FORUM 
Newcastle-on-Tyne : QUEEN'S od cr 
Nottingham : ODEON —  bdon : COLUMBIA 
Sheffield : ODEON . ee bt i 


Other installations pending 


’ 
—— hendon's Ast assuring breath-taking realism equally of 
«Unite : 
i ge 3 35 mm. 


70mm. prints are costly. At theDominion, Court Ro 
copy of “South Pacific” had last ‘month completed over ; | 


damage.— vide KINE WEEKLY, 


vj FRANK BROCKLISS LTD. 
aon 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Se ae : Branches: BIRMINGHAM, LEEDS. GLASGOW. MANCHESTER 


